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his issue covers a range of styles, moods and inspirations: from ancient Egyptian make- 
up looks, to 1920's flapper style dresses from Boudoir Queen, to the clean and classic 
lines of Anna Morph, We also catch up with one of my personal favorite doll makers, 
Lana Guerra of Crudethings. I was new to Boudoir Queen before this issue, but I was 
very excited to learn more about her. Every girl loves to feel pretty and Dawn Younger-Smith 
knows how to do just that. Combining lingerie with a touch of the avant garde, Boudoir Queen 
does not disappoint if you are in the market for something clever, sexy and unique with a 
vintage 
this designer as Morph Clothing. Over the years Anna Morph has done some morphing of her 
own, moving from Canada to LA, and completely redefining the brand. A little less apocalyptic 
then her previous designs with more focus on simplic 
dress”. I'm a huge fan of dolls, figurines and collectibles of all sorts, 


air. It has been a while since we have heard from Anna Morph. You may remember 


and the timelessness of the “little black 


as long as they are both 


cree] 


y and cute. In this issue we talk with Crudethings, and although Lana is more driven by 
her new dress line since her move from Portland to New York, it’s her dolls that keep her going. 
Then keeping in the spirit of the winter issue we bring you the second annual Gothic Beauty 
holiday gift guide with twen 
my favorite items from this 


ar’s list. As mentioned before I am a sucker for all things creepy 
and cute and the Furry Bones figurines absolutely killed me. I can't tell you enough about how 
much I need to add at least one of these to my shelf. Atelier Gothique also introduces a brand 
new ring design for chi 's guide called the Momento Mori collection and re ally I can’t put 
into words how puch, I love this set. Th 


y gorgeous and probably my favorite 
nin 2014! 


-five new and fantastic gift ideas. Be sure to check out a couple of 
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When both sides of the shirt have 
been cut, flip the top one over so that 
the artwork on both sides is facing in- 
wards, towards each other. Then get 
out those pins again and pin the two 
pieces together along the margin 
line. Remember to keep the fabric 
smooth as you pin them togeth- 

er. If the edges don’t match up 
quite right or look alittle ragged, 
don't worry; the edges will be 
hidden inside the pillow when 
you're done. 


Pin both sides of the shirt together 
around the pencil outline, so that when 
you cut the shirt you will end up with 
two equal-sized squares. If the back 
of the shirt has artwork that you 
would like to preserve as well, skip 
that part. Instead, cut the shirt in 
two, following the seams. Cut 
out the square you already 
outlined on the front side. Lay 
that square over the artwork 
‘on the back side and use it 
as a stencil to cut out an equal- 
sized square to match. Don't forget to 
allow for those inch-wide seams. 


Using either a sewing 
machine or a needle and 
thread, sew only three 
sides of your inside-out 
pillow, following your 
marginline. As you sew, 
it helps to occasion- 
ally peek between the 
gaps in the pinned 
fabric to make sure 
you haven't some- 
how veered off the 
mark. On the fourth 
side, sew about 
three-quarters of 
the way down and 
then stop. The idea 
is to leave just enough room for you to 
be able to stick your hand inside. 


Reach your hand inside and 
pull the pillow right-side-out. 
Use a finger to poke the cor- 
ners out fully if they're be- 
ing stubborn, Then take your 
scrap fabric or old clothing, 
including the remaining fab- 
ric from the band t-shirt, and 
cutit all up into ribbons. 


Stuff the ribbons into the 
pillow until it's as full as you 
like. Leaving a little room will 
result in a floppier pillow, 
but overstuffing can stress 
the seams. Make sure to 
press some fabric into the 
corners of the pillow too. 


This is a great time to use up any old 
socks that no longer have a match, clean 
dishrags that have become discolored 
from use, or leftover fabric from previous 
projects. Depending on the size of 
your pillow, it may take a lot more 
fabric than you think, so plan ac- 
cordingly. Also keep in mind that 
denser fabrics will create a firmer pil- 
low, andlightweight fabrics will make 
a fluffier one. If you prefer to just buy 
abag of batting froma craft store, you can 
use that too. 


‘The last step is to close up the remaining gap in the pillow. This part _ to reinforce the final stitches, as well as the spot where the new stitches 
of the seam can be a little trickier than the rest, especially with a fully- overlap the stitches you sewed when the pillow was inside-out. 
stuffed pillow attached to it. If you're having trouble fitting the pillow At this point, you can add embellishments if you like, such as corner 
edge into your sewing machine, hand-sewing is a good alternative. Ei- _ tassels or embroidery. But even a plain pillow looks awesome with your 
ther way, remember to fold the edges of your fabric inward before you _ favorite band’s artwork on the front. Sew up a bunch and toss them on 
sew. This means you'll be sewing through four layers of fabric, so you your bed or couch. Even better, take one with you to pass out on the 
may need a slightly larger needle if you're hand-sewing. The fold should _ next time you travel to see your favorite band play. 
result in a nice, clean seam like on the rest of your pillow. Don't forget Don't forget to share your designs on our Facebook page! 
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WITH A STYLE REMINISCENT OF A LESS TWIST! 


ED EMILIE AUTUMN 


AND A SOUND THAT OWES MORE TO DEPECHE MODE, MISS FD BRINGS 


AN UNUSUALLY STRONG SEN: 


E OF HUMOR TO A GENRE THAT IS 


SOMETIMES PAINFULLY LACKING IN IT. READ ON FOR MORE ABOUT 
HER MUSICAL INSPIRATIONS, LYRICAL APPROACH, AND ATTEMPTS 
TO INFUSE HER PERSONAL STYLE INTO EVERYTHING SHE DOES. 


MISS FD* 


n terms of musical influences, 
Ds bands or artists have had 

the greatest impact on your 
sound? I hear a bit of Depeche Mode 
for sure. 

You are correct! Actually, when I was 
writing the song “Enter the Void”, I was 
totally imagining Dave Gahan dancing 
along to the song in my mind. That ha 
ing been said, I feel that every single life 
event that I experience has an impact on 
my sound. I could reference three specific 
pieces which I feel I very much connect 
with and in curn, feel that these have 
influenced me as a person as well as my 
musical output on a subconscious level: 
Beethoven's “Moonlight Sonata’, Bach's 
“Toccata and Fugue in D Minor”, and 
<ovsky’s “Dance of the Sugar Plum 
But for the most part, I draw in- 
spiration from my experiences, emotions, 
thought processes, and specific frames of 
mind during specific periods of time. My 
sound is influenced by the Universe, my 
torment and own inner world, and my 
pieces serve as a form of personal therapy 
in order to be able to heal myself, comfort 
myself during difficult times, and push 
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BY KIRSTY EVANS 


myself through the chapters of my existence. 

It seems like, in contrast to other artists 
with a similar musical style, you use a lot 
more humor both in your lyrics and your vi- 
sual imagery. Can you give us a sense of how 
that came about, and how you like to use hu- 
mor in your work? 

Specifically with my Halloween releases 
(“Love Magick”, “Down in the Dungeon”), I 
deliberately make these to be very lighthearted 
and downright kitschy. In contrast with my 


albums which tend to take on more serious 


tones, my Halloween releases are a way for me 
to remind m 
take myself so seriously, that it's actually quite 
okay for me to enjoy the fact that at times, I 
can certainly be absolutely ridiculous. Iam who 


elf that it’s okay to not always 


I have chosen to be because this is who I enjoy 
being, not because I am under any obligation to 
exist within this present form of expression. Al- 
lowing myself to acknowledge and embrace my 
own ridiculousness keeps me from getting my 
head stuck too far up my own gothic veil. 

Can you explain the “audio diary” concept 
that you refer to as a way to describe your 
work? What does that mean to you and what 
do you intend it to mean to your listeners? 

Each one of my albums is a chapter from a 


bigger story which captures the specific 
frames of mind, concepts of self, and 
levels of presence experienced as my con- 
sciousness endures through its various 
stages. The albums serve as a way for me 
to capture my own reflections during spe- 
cific periods of time. I have found that 
in sharing these very personal pieces with 
others, that others have found my work 
to be comforting, helpful, and motivat- 
ing within their own life experiences, that 


others have found their own way of con- 
necting and relating to it, which is tre- 
mendously rewarding. 

How do you feel that your songwrit- 
ing has changed on Comfort for the 
Desolate compared to your previous 
albums? 

I feel that with Comfort for the Desolate, 
both musically and lyrically, I allowed 
m 


self to expose even deeper levels of my 
tential torment regarding concepts 
of self, the ephemeral nature of our ex- 
istence within any specific form, as well 


e 


as my underlying sense of acceptance, 
despite any superficial feelings of discon- 
tentment, of our 
they are regardless of what these experi- 


eriences for what 


I " 


Photo by 
Blast Em 


Photography 


ences actually turn out to be. I've 
alw: 


made ita point to give each one of 
y best during the time 
that I have worked on them. “My very 
however, is continually changing 
dependent on my current state of being 
within my life's 
for the Desolate | feel that I truly gave each 
one of the songs the best that I could at 
the time without restricting my output 
by my often self-imposed limitations. 
Can you explain the concept behind 
Love Never Dies? \t feels very personal. 
s from Love Never 
a particular emotional phase 
during a period of mourning: Hopele: 
ness, anxiety, tragedy, temporary relief, 


my releases my ve! 


best” 


journey. With Comfort 


ch one of the song 


Dies capture 


despair, anger, resignation. Working on 
Love Never Dies 
during the year which followed the loss 


is what kept me focused 


of someone whom I loved very much. 

It seems like you're very much per- 
sonally involved in promoting yourself 
and your music. Is that a matter of ex- 
pediency or a deliberate decision? 


MY, SOUND ~~ 

IS INFLUENCED 

ae “BY THE UNIVERSE, 

MY TORMENT AND OWN 

’ INNER WORLD, AND MY | 

~ PIECES SERVE AS A FORM — 

_’ OF PERSONAL THERAPY> . 

| IW ORDER TO BE ABLE TO % 
HEAL MYSELF, COMFORT 

MYSELF DURING fog EE © 


D> 


It’s somewhat of a love/ 


hate — situa- tion in having to pro- 


mote my own work. At times 
frustrating feeling that I have to dedicate so 
much time and effort into the promotion and 
business aspects of my music releases, wishing 


it’s incredibly 


that instead I could focus this effort and time 
into actually creating more music. It’s especially 
difficult when it comes to the concept of feeling 
that I have to “sell” my own work as if it were 
a product, but at the same time, having been 
forced into this position has not only pushed 
me to learn about the other side of the music 
industry but has also allowed me to retain full 
control of my musical output, which is very im- 
portant to me. 

The video for “Love Magick” has a very 
nostalgic feel to it. Have old horror films 
been an influence on your work? 

Playing on the theme of kitschy-ness for 
my Halloween releases, the concept for the 
“Love Magick” video was based on creating 
that had a B movie feel to it and 
ed the current popular obsessi 


something 


that moc! 


which I find 
Somehow, the current 


with zombies, 
be rather absurd. 
zombie trend doesn't even relate to the 
original concept of animated corpses 
raised by magical means as depicted in 
“White Zombie”, but rather, individu- 
als who now seem content in embracing, 
imagery and related products depicting 
mindless flesh-eating creatures which 
were intended to represent a superficial 
consumer-based society. 

Finally, where do you see yourself go- 
ing from here as an artist? 

I have no intention to produce prod- 
ucts designed to conform to anyone else's 
expectations, which means I cannot guar- 
antee which direction my future work 
will take. But what I can promise is that 
my future output will be an honest reflec- 
tion of whichever state of being I end up 
finding myself in and that I will continue 
to give my releases my very best. 
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ystopian thrillers nowadays 
D:: a dime a dozen — as are 

post-apocalyptic narratives. 
Books within this genre are char 
acteristically about survival, find: 
Ing hope In dire circumstances, and 
overcoming corruption. The threat 
ranges from zombies to natural di- 
sasters, compelling us to envision 
the end of the worldin its aftermath 
or during takeover. The Wolking 
Dead TV series and Suzanne Col- 
lins' The Hunger Games confirm a 
sustaining intrigue within audiences 
The surge of books in the dysto 
pian/apocalypse style means the 
market is saturated with options: 
how do you want impending doom 
to be reached? 

The Fifth Wave stands out for 
catapulting the world to an un- 
timely demise through alien inva- 
sion, Rick Yancey begins the book 
with a quote by Stephen Hawking: 
"If aliens ever visit us, | think the 
outcome would be much as when 


ast Days Is the latest from un 
[ ccoins horror writer Adam 

Nevill, in which guerrilla-style 
documentary filmmaker Kyle Free- 
man Is asked to make a documen- 
tary of a murderous 1970s cult by 
a New Age Publishing executive--a 
cult that centered around the psy - 
chopathic Sister Katherine and her 
closest Seven members, a cult that 
alienated, stole from and sacrificed 
its own members in the service of 
something much darker. The pur 
pose of the documentary is to find 
out what that is, exactly. 

There are legitimately creepy and 
hair-raising moments in this book, 
and more than that, the whole story 
sticks with you after you've finished 


) THE FIFTH WAVE 


Christopher Columbus 
first landed in America, 
which didn't turn out very 
well for the Native Ameri- 
cans.” The plot focuses on 
this notion, that the aliens 
would want to wipe out 
the human race and start 
out with a planet wiped 
completely clean. 

Cassie is the fearless 
heroine of the story, de- 
spite being faced with 
terrible circumstances. 
She, her brother, and her father have 
survived the first and second waves 
already, due to an inherent immunity to 
the alien-concocted virus that wiped 
out most of the population. Her moth- 
er wasn't so lucky and died in a pretty 
gruesome way. More than a survivor 
Cassie is an observer —shehaslearned 
how to beat the odds and attempts to 
outsmart these creatures that are far 
more advanced than humans, Like 
any well-rounded Young Adult thriller, 


myBY ADAM NEVILL 
IPAPERBACK, 531 PAGES 
ST. MARTIN'S GRIFFIN 


it. Nevill has taken ideas that are usu- 
ally done in film, (he acknowledges 
the films REC, The Blair Witch Project 
and Paranormal Activity as inspiration) 
that of the shaky-cam horror “docu- 
mentary" and has reinterpreted that 
style and genre into text. He makes 


BY RICK YANCEY 
PAPERBACK, : 480 PAGES 
PUTNAM YOUNG ADULT 
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the plot unfolds in alternating voices to 
offer the reader a 360-degree experi- 
ence. You can't stop reading because 
you're dying to know how these char 
acters and storylines all connect 

There is an appropriate amount 
of gore infused in the plot for a novel 
revolving around genocide, cultural 


It work, spreading out information 
throughout the story, dropping hints 
here and there. Knowledge is the most 
important thing in this story, which 
echoes both the goals of documen- 
tary filmmaking and occultists in gen- 
eral. In addition to the role of and quest 
for knowledge, issues of power and 
power disparities are explored through 
nearly all of the characters in different 
ways. 

The plot is compelling; the charac 
ters are sympathetic, believable and 
refreshingly unglamorous and unro 
manticized. That being said, as with 
most horror stories there are points 
where you have to question the char 
acters’ lack of pattern recognition and 
decision-making ability (such as: why, 
after everything that's happened, 
are you still staying In separate hotel 
rooms?). For the most part, though, 
Nevill covers and elucidates on the 
protagonists’ motives very well 

The topics of guerilla documentary 


cleansing, and deceit. It's easy to 
draw comparisons to the Holocaust 
and the genocide of the Native 
Americans, which makes the story 
more eerie — it can happen because 
it already has. Despite these very 
serious comparisons waiting to be 
drawn, Yancey's novel is also highly 
entertaining, Cassie could very eas- 
lly be the daughter of Rick Grimes 
from The Walking Dead with her un- 
wavering determination to be one of 
the last few standing, 

Without giving anything away, 
Yancey cleverly invents the initial 
alien invasion to be one from the 
inside. It is done in a way that we 
would never expect, and it is enough 
to make you at least slightly uneasy 

This is the first book in a series, 
with the next book not due for re 
lease until May 2014. You will grow 
attached enough to the characters 

particularly Cassie — that the wait 
will be filled with heavy anticipation. 
It would surprise me if the movie 
rights weren't already bought, as 
the cinematic potential just oozes 
from the pages. | consider this one 
of the best books of the last year 
so grab a copy to find out why. 


ALISON 


and cults with ties to the super- 
natural are very on-point, and Nevill 
brings the two together seamlessly. 
The “guerrilla documentary” as a 
vehicle for horror storytelling runs 
the risk of getting old, but Nevill's 
working of it doesn't seem tired or 
derivative or like he's merely follow- 
ing a trend. 

As in Nevill's other novels, his 
prose is descriptive, well-paced, and 
accessible. In my experience, it's 
actually pretty tricky to write a book 
that scares people the way that 
movies do. Nevill manages it both 
through description and timing and 
by the extremely eerie ideas behind 
his creatures. | loved Lost Days, like | 
loved his other books, and if you're 
looking for well-written, well- 
conceived horror that keeps you 
guessing and gives you plenty to 
think about, start right here. 
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satire about vampirism and ur- 

ban fantasy as a genre; it’s an 
antidote to that youth-obsessed 
paranormal romance urban fantasy 
nonsense that's been flooding the 
market for the last half decade or 
so. The fact that Kiernan wrote this 
(and the fact that there are more in 
this series on the way) makes me 
want to send her chocolates and a 
dozen roses. 

The protagonist Quinn is an ac- 
cidental demon hunter who gets 
turned into both a vampire and a 
werewolf and then has to figure out 
what to do about it. It sounds a bit 
absurd in synopsis form, but it’s in- 
tentional, and believe me, Kiernan 
pulls it off just fine, 

Blood Oranges is very different 
stylistically than Kiernan’s other 
work and hence the pseudonym, 
although it ended up being an open 
pseudonym which, according to Ki- 
ernan's blog, was the publisher's 
decision and not hers. | mention this 
only because it's evidently causing 
some confusion among readers, so 


|: a nutshell, Blood Oranges is a 


of the word “asylum” conjures 

both unease and fascination. This 
novelis set almost entirely in a place 
called Tregannon Asylum during the 
late 1800s in England. The language 
style is fitting of that time — imbued 
with elegance and grace — which 
greatly enhances the notion of es- 
capism while diving into this mys- 
tery/thriller 

At the start of the novel, we meet 
a woman who awakens inan asylum 
without any knowledge of how she 
got there. The weeks leading up to 
her admittance as a voluntary psy- 
chiatric patient are all a blur. She is 
only told that she arrived the morn- 
ing prior and the name she regis— 
tered under was Lucy Ashton. Yet 
she insists that she is actually Geor- 
gina Ferrars and being there must 
be some kind of mistake. Her main 
caretaker at the asylum Is Dr. Stak- 
er, a standoffish older doctor who 


I: you're like me, the mention 


) BLOOD ORANGES 


y 
4) THE ASYLUM 


now that that's out of the 
way, you can all g0 buy the 
book now. 

Because Kiernan knows 
her audience, Blood Or- 
anges is peppered with sci- 
fi media references from 
Buffy the Vampire Slayer, 
Firefly, and even The Lost 
Unicorn, Kiernan's protago- 
nist, Quinn, refers to Ste 
phenie Meyer as “that silly 
Mormon twit.” 

Despite being ostensibly a satire, 
Blood Oranges is also quite a serious 
story containing compelling charac- 
ters, a good amount of violence and 
2 great deal of creativity in re-framing 


the idea of the vampire. With her vam- 
pires, she pulls away from that de- 
clawed, brooding, romantic anti-hero 
and puts them back into the realm of 
the monstrous and incomprehensible, 


DESPITE BEING OSTENSIBLY A SATIRE, BLOOD 
ORANGES IS ALSO QUITE A SERIOUS STORY CON- 
TAINING COMPELLING CHARACTERS, A GOOD 
AMOUNT OF VIOLENCE AND A GREAT DEAL OF 
CREATIVITY IN RE-FRAMING THE IDEA OF THE 


VAMPIRE. 


believes in enlightened and 
humane medicine. Upon 
hearing the claims of mis- 
taken identity, he telegrams 
Georgina Ferrar’s uncle at 
his estate, only to receive 
the response that Georgina 
is safe at home and the girl 
inthe asylum is an imposter 
The good doctor decides 
that Miss Ashton should no 
longer remain in the volun- 
tary wing after clearly being 
anguished by the news — she is clearly 
insane. 

Resigned to the terrible existence of 
being locked within the asylum walls, 
she starts to confide in a handsome 
young gentleman named Frederic 
Mordaunt. He happens to be the heir 
of the asylum and feels his mission is 
to help those who are afflicted with 
mentaliliness, as he comes froma long 
bloodline of melancholia. Could he help 
her out of this hopeless plight? 


BY JOHN HARWOOD 
HARDCOVER, 257 PAGES 
HOUGHTON MIFFLIN 
HARCOURT PUBLISHING 
———————+ 


The amnesia-afflicted patient ar- 
rived with an antique brooch and a 
writing case, which the real Georgina 
Ferrars claims were stolen from her, 
It becomes clear that the two women 
have met before, but what will unlock 
the mystery of how they are con- 


BY CAITLIN R. KIERNAN 
WRITING AS KATHLEEN 
TIERNEY 

PAPERBACK, 253 PAGES 
ROC 


<<" 


where they belong. As always, a large 
number of Kiernan’'s characters are 
female and many of both the male and 
female characters are queer, which 
are some of the hundreds of reasons 
she's my favorite author. Drug use and 
amorality also run In well-construct- 
ed currents throughout the text, so 
even when Kiernan sets out to write 
something relatively straightforward 
or even fluffy she ends up witha com- 
plex, well-told story that defies simpli- 
fication. 

Quinn doesn't give a flying—let's 
say fig—if the characters in the story 
or even the audience like her or not, 
and because of the narrative style of 
the book the fourth wall is less a wall 
and more a translucent shower curtain, 
The effect is delightful, very contem- 
porary, and refreshing. Blood Oranges 
is smart, fun, incredibly funny and just, 
well, good, 


GAIL 


nected? If Georgina Ferrars is safe with 
her uncle, who is in the asylum? Miss 
Ashton pokes around her room and 
discovers she has unknowingly hidden 
the writing case that may have all the 
answers, 

The second half of the novelis told in 
epistolary (letter) form, reading much 
like Bram Stoker's Dracula. A complex 
story is told through these letters 
from one cousin to another, decades 
before Miss Ashton's or Miss Ferrar’s 
existence, We learn of defiance in a 
time of oppression for woman, a bro- 
ken love story, and secrets left untold, 
What could these letters have to do 
with Miss Ashton and her time in the 
asylum? 

There are so many twists and turns 
in this suspenseful read that make it 
worthwhile. It's definitely one of those 
books that will keep you reading past 
your bedtime because you'll need to 
know how it all comes together. Har- 
wood is an expert at creating bleak 
landscapes that match the dreary ten- 
sion within the plot's finer details 


12 Gothic Beauty Issue 42 


MUSIC 


arely does an academic analy 
R:: of a societal or artistic genre 

carry with it the profoundly 
mesmerizing impact of the subject 
matter itself, so much so that the 
reader feels as if they are experiencing 
it, once again, for the very first time, In 
historical music critique it is easy to 
become bogged down by the scientific 
dissection of the songs themselves 
within the construct of music theory, 
and the chronological order of bands 
and their individual contributions 
through the catalog of their releases 
With Assimilate: A Critical History of 
Industrial Music, author S. Alexander 
Reed reminds us that all artistic move- 
ments have roots far more expansive 
than simply their current form—from 
philosophical movements to literary 


he word "endearing" Is not 
Te | usually use to describe 

the Devil. However, there is a 
gentleness to the way April Gene 
vieve Tucholke writes about him that 
causes even his most sinister motives 
to become charming. With elegance 
and grace she delivers readers a very 
stunning debut novel that is mysteri- 
ous and dark, yet carries within its 
pages the essence of classic Ameri- 
can literature. One can’t help but be- 
come instantly enamored with the 
eerie timelessness of this new twist 
on the age-old tale of the Devil's vis! 
tation to a small town. 

Set in the quaint seaside town of 
Echo, Maine, Between the Devil and 
the Deep Blue Sea is the story of a 
teenage girl and her twin brother who 
find themselves with the Devil literally 
living in their backyard, Abandoned by 
their eccentric artist parents, whom 
have gallivanted off to Europe indefi 
nitely, Violet and Luke White now live 
alone In the sprawling old mansion 
once owned by their deceased grand- 
parents. When the family's fortunes 
soon dry up, Violet decides to rent out 


) CRITICAL HISTORY 
OF INDUSTRIAL 


experimentations — that 
altered the perception 
of an entire generation 
and the social climate 
in countries around the 
world, musicis not simply 
about the music. Music 
is about humanity. And 
in the case of industrial 
music, it ls about the de- 
construction of the very structure of 
society and Its hold over us. 

The passion, sophistication and 
keen intellect with which Reed writes 
is awe-inspiring. From the Italian Fu 
turism movement of the early 1900's 
to William Burroughs's beatnik “cut- 
up” literary experimentation, As- 
similate traces the ancestry of one of 
the most aggressive and _politically- 


) BETWEEN THE DEVIL 
’ AND THE DEEP BLUE SEA 


the guest house. And when a beau: 
tiful young man named River West 
shows up with cash in hand, it seems 
that her fate is written in blood. Blind 
ed by her love of River, Violet ignores 
his strange lies about his past, and 
is soon swept up in a terrifying web 
of urban legends brought to life and 
ghosts of the past come to warn her 
about her new company. 

While this gothic romance feels 
lifted from another era with a ma- 
ture poetic seduction in Tucholke's 
clever colloquial prose, there is also 
& youthful innocence that gives it a 
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BY S. ALEXANDER REED 
PAPERBACK, 319 PAGES 
OXFORD UNIVERSITY PRESS 
—____________s 


fuelled genres back to the essence of 
modern revolutionaries. The insights 
and connections Reed draws in build 

ing a historical platform to explain the 
mindset of industrial music's mission 


unique freshness, Indeed, it is difficult 
to put this book down once you start 
reading it as you fall in love with River 


WITH ELEGANCE AND GRACE (TUCHOLKE) DELI- 
VERS READERS A STUNNING DEBUT NOVEL THATIS 
MYSTERIOUS AND DARK, YET CARRIES WITHIN ITS 
PAGES THE ESSENCE OF CLASSIC AMERICAN LITE- 


RATURE. ONE CAN’T HELP BUT BECOME INSTANTLY 
ENAMORED WITH THE EERIE TIMELESSNESS OF 
THIS NEW TWIST ON THE AGE-OLD TALE OF THE 
DEVIL'S VISITATION TO A SMALL TOWN. 


to “strip away the brainwashing 
that was identity itself" are thrill 
ing. Indeed, whether you are a fan 
of industrial music or not, your per- 
ception of the world will be forever 
altered after reading this book. 

For those who are more inter- 
ested in a pure historical exploration 
of the contributing bands, Reed also 
does a fantastic job in chronicling 
the rise and evolution of the genre 
from Throbbing Gristle of the 1970's 
to modern-day mainstreamed Nine 
Inch Nails, In the beginning of the 
book Reed actually invites those 
uninterested in the more philo- 
sophical aspects of the genre to 
skip ahead, but | highly recommend 
that you read the book in Its en 
tirety. As aforementioned, this book 
Is revolutionary in and of its self and 
will inspire even the most hardcore 
loyalist to even higher states of fan- 
dom. Assimilate: A Critical History of 
Industrial Music is a superb triumph 
in academic music literature, 


GABRIELLE | 


BY APRIL 
GENEVIEVE 
TUCHOLKE 
PAPERBACK, 

359 PAGES 
PENGUIN YOUNG 
READERS GROUP 


we 


West nearly as instantly as Violet 
herself, Despite its “young adult" 
genre classification, this book holds 
mass appeal for anyone in search 
of an intriguingly good read. If this 
Is Tucholke's first novel, | think it's 
safe to say that we can all look 
forward to many more great tales 
from this author 


BRIELLE 
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Metamorphosis: [met-uh-mawr-fuh-sis] — noun, plural meteaemorephoeses 


1. Biology—a profound change in form from one stage to the next in the life history of an organism, as from the caterpillar to the pupa 


and from the pupa to the adult butterfly. 2. A complete change of form, structure, or substance, as transformation by magic or witchcraft. 


uring her earlieracademic years, 

Arlene received extensive train- 

ing at The International Acad- 
emy of Design and Merchandising 
in Toronto, Ontario, After relocat- 
ing to Los Angeles, she continued 
her studies working with the latest 
Gerber V8 and Optitex apparel de- 
velopment software. Since there is 
a wide range of artistic and profes- 
sional backgrounds when it comes 
to fashion designers, | was curious 
if she felt such an intense academic 
path differentiated her end product 
from other lines. 

Arlene replied, “The difference between a 
self-taught designer and myself is that | am able 
to work with larger manufacturing companies 
that produce mass quantities of clothing to large 
buying houses such as Target, JC Penny, Wal- 
Mart, etc. A self-taught designer would need to 
get additional training to take their career to an- 
other level. It’s not impossible; they just need to 
get their foot in the door and pay their dues.” 

She continued on to say, “I did what I needed 
to do in order to get to where I want to be. That 
meant making a lot of sacrifices and dedicat- 
ing years of my life to this industry. I wanted to 
make sure that I can stand on my own two feet. 
Working with these software programs has only 
made me a better designer because I am able 
to make things function. Most of the designers 
arent able to conceptualize their work.” 

Her transition to America was not an easy 
one. However, through hard work and determi- 
nation she rebuilt herself and her brand from 
the ground up and is now celebrating one of the 
most successful junctures of her fashion career. 

“I've always taken care of myself and it wasn't 
an easy journey,” she said. “On a positive note, 
it has made me a stronger person, but maybe 
a little too strong. It’s hard for me to let other 
people take care of me because I never got that 
in my life. | met this lawyer at my friends’ party 
and he finally came up to me and said, ‘You're 
very intimidating and I’m sure it’s unintention- 
al.’ That made me laugh so hard. I thought I was 
blunt, but I was wrong.” 

With her roots in “club wear”, over the years 
she has worked with a variety of prestigious 
design houses including Michael Kors, Guess 
Inc., TT Collection, Target, JC Penny, Wal- 
Mart, Nordstrom, Forever 21, Beachmint, Al- 
pine Stars and others in the production of their 
mainstream garments. This extensive resume of 
professional experience allowed Arlene to hone 
her craft, gaining the necessary insight to devel- 
op her own fashion line. 

“Lworked closely with the technical designers 
for their new collections. | also developed all of 
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the first patterns, all the way to the last produc- 
tion patterns, I attended fit sessions with design 
teams and company owners, learned to make 
pattern corrections, and calculate fabric shrink- 
ages and growth—it was my job to find the cor- 
rect formulas for each garment.” 

When asked about the influence, asides from 
the technical aspects, of working with such a di- 
verse portfolio of companies on her own line, 
she replied, “It’s inspired me to be more creative 
and push my line because the work that I do 
involved someone else's design or ideas. It has 
nothing to do with my creativity. I don’t know 
how many rompers or hi-low cut dresses I have 
to make? It drives me crazy and my line is my 
creative outlet. But it does feel good to see my 
work when I walk in some stores.” 

She continued on to say, “I was able to ob- 
serve, learn and get a better understanding about 
the business of fashion and producing garments 
for a mass market. The last three years of my life 
in L.A, have been dedicated to learning as much 
as I can in order to pursue my own thing.” 

Today the Anna Morph collection consists 
of everything from elegant Aloor-length evening 
dresses to spiked black hoof heels. It is a design 
aesthetic that appeals, as aforementioned, to the 
masses, yet still carries an cerie macabre aspect 
that is both razor-sharp and seductive. 

In regards to the current Anna Morph collec- 
tion she stated, “Long story short, I was going 
through a lot of changes in my personal life so 
I was ‘cocooning’ when Morph was originally 
founded in 2004. It felt right because I wanted 
something simple, strong and a reflection of my 
life, Even to this day, | am always moving for- 
ward. I thrive in change.” 

Combining Japanese fashion trends, cyber- 
goth and fetish influences, visual kei, and an 
edgy post-apocalyptic finishing touch, Arlene's 
most recent cultural obsessions, she strives to 
develop a more wearable modern collection. 
Utilizing the design aspects of each cultural phe- 
nomenon or trend, she then simplifies it and, 
thus, give ita “unique look.” 


Without metamorphosis life ceases to evolve and art fails to inspire. 
Affected by the influences and experiences that define our existence, 
only through allowing ourselves to embrace and be embraced by a 
complete transformation, from one stage of our lives to the next, 
do we manifest our dreams into reality. Los Angeles-based urban 
fashion designer Arlene Kamalatisit understands the power of this 
quintessential transformative process and has applied it to her work 
over the years with the latest impression of her design aesthetic re- 
flected in her “street wear” line, \ Anna Morph. - 


Arlene Kamalatisit has been driven to succeed 
her entire life, as is evident by her impressive 
resume and chic personal studio. Such intense 
passion for one’s craft often comes with its fair 
share of obstacles, especially when it comes to 
assembling the appropriate team to help you 
realize your goals. Arlene admits to having run 
into roadblocks along the way, which, at times, 
have seemed more of a cultural difference in 
work ethic than overall creative vision. 

“Everyone is different—I can only speak for 
myself, Irs always been about finding the right 
people to work with and the time to do what I 
want, because I have so much on my plate al- 
ready. | understand | need to balance my work 
and personal life. I think I spend way too much 
time alone and I’m slowly changing that,” she 
said. “Fortunately for me, ['ve been able to 
achieve everything I needed to do and be pa- 
tient cnough to wait for everything to fall into 
place.” 

While Arlene admits to not catering to a spe- 
cific genre or subculture, she is drawn to what 
she calls a “contemporary market” which would 
also “fall into the gothic scene, especially for 
people who prefer a darker, sleck and sophisti- 
cated taste.” 

“My work will always be on the darker realm,” 
Arlene commented, “I love experimenting, with 
patterns, especially those from Japanese design- 
ers—it's like origami or puzzle making.” 

Arlene and her Anna Morph collection con- 
tinue to evolve. This year she celebrated the 
opening of an exclusive, appointment-only cre- 
ative studio in downtown L.A. She also launched 
her 2013 collection consisting of jackets, dresses, 
tops and bottoms, and is currently working on 
a new men’ line. 

“Lam the type of person where I am changing 
all the time. So do my designs. I see my cloth- 
ing line as a reflection and extension of myself. I 
take great pride in that.” * 


WWW.ANNAMORPH.COM 


In regards to the current 
(Anna Morph Collec- 
tion she stated, “Long story 
short, I was going through 
4 lot of changes in my per- 
sonal life so I was ‘cocoon- 
ing when Morph was origi- 
nally founded in 2004. It 
elt right because I 
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THERE IS AN UNEQUIVOCAL BLEAKNESS PRESENT IN DYSTOPIAN WORKS OF ANY ME==™ 
DIUM - BE IT LITERARY OR VISUAL. THE RECENT SURGE IN POPULARITY OF DYSTOPIC 
OR POST-APOCALYPTIC NOVELS TELLS US SOMETHING ABOUT THE PRESENT CULTURAL 
CLIMATE: THE WORLD AS WE KNOW IT COULD EASILY TAKE A TURN FOR THE WORSE. — 
GENERATING A NARRATIVE AROUND THE STRUGGLE FOR SURVIVAL LEAVES THE READER ~ 
FREE TOIMAGINE THE GRIMLANDSCAPE; THE ART OF MARCIN OWCZAREK BECKONS THE 
VIEWER TO REFLECT UPON HIS CHOICE OF COMPONENTS IN A LARGER, MORE JARRING 
SENSE. HIS PHOTOGRAPHS CAPTURE A WORLD THAT IS ALL TOO REAL, BOLDLY CON- 
VEYING THEMES THAT CAN BE DIFFICULT TO ACKNOWLEDGE. - BY ALISON SCHWARTZ - 


4 


DYSTOPIA UNMASKED: 
THE MIXED MEDIA IMAGERY 
OF 


Marcin Owczarek 


very image within the gal- . this madness around us is my u 
leries of Owezarek’s website * inspiration.” If creati spi 
demand intense contempla- 


tion — much like being introduced 
to a philosophical concept on the 
nature of humanity. ‘The artist cites 
philosophical and political dialogue 
as a triggered response to much of 
his work. With themes like global- 
ization, corruption, overpopulation, 
deforestation, and universal famine 
commanding a strong presence in his 
creations, a loaded response to the 
imagery seems inevitable. 

Owezarek has no qualms about his 
finished work generating such intense 
reactions — in fact, he welcomes it. 
He feels it is our present reality, that 
he is merely documenting his reflec- 
tions of the changing world: “....we : ] q ' 
are the witnesses of several cruel wars : ‘ series is called “Dystopy r 
currently taking place in this world; J a cause he was inspired by the dyste 
people die from starvation in the pian society characterized in Huxley's 
streets.” He implies that it is his duty HERMES (2011) novel. “My art and Huxley's book has 
as an artist to portray such sufferings and feels strongly that “art should a common feature: they portray standardization and slavery of the hu- 
describe the shape of the world underneath the mask, not to show mys- man race,” he explains. Technology has evolved our attention spans to 
tified reality but instead the real skin of this planet. Giving evidence of _ mostly hone in on visuals — using digital art as a vessel for social and 
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- ARTIST 


THE LAST FISH ON EARTH (2013) 


al commentary seems is. In a way, his art catches you off _ the course of his travels. His observations of harsh realities lead to many 
uard with its unabashed depth. In a time when the primary fixations sketches. Then he elaborates digitally upon his initial concept before 
sit upon celebrity gossip and reality television, complex mediums are _ piecing together several concepts to create a complete work. “The final 
few and far between. result is collage. I pay huge attention to detail — I want my images to be 

Yet the complexity doesn’t rest solely within his art; it can also be shaped in the perfect possible way.” In striving for resolute perfection, 
detected in Owczarek’s artistic process. Creative brainstorming is ongo- _ he estimates that it may take him several weeks to achieve the desired 
ing, transpiring during conversations with people, while reading, or in _ pictorial outcome. “I usually work 12-14 hours per day,” he admits 
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When asked what he considers his most thought-provoking work to 
¢ called “Democrac 


date, he names a pi .” It contains several elements 
up for interpretation: a Roman soldier upon a lion grasping his own de- 
capitated head, a government official in a jester’s hat, and a deer emerg- 


just to name a few. The artist offers this insight: 


ing from the sewer 
“I created ‘Democracy’ to show that in many countries which want to 
The 
society is run by a blind, greedy clown but not everyone is able to see it.” 


be scen as democratic ones, democracy is just an illusion, a trick. 


It is often easier to turn a blind eye to serious issues, especially if they 
don’t affect citizens personally. Likewise, an audience may not appreciate 
such subversive opinions seeping into their art. Of course, every artist has 
his critics. Owczarek welcomes both positive and negative response: 
place for discussion arises. ‘Those who do favor his work “value the depth 
of philosophical, symbolic, and metaphy 
include people on opposite ends of the social scope — from politicians to 
those who lead lifestyles entirely on the outskirts of contemporary society. 
‘That his art is so far-reaching speaks volumes about i 
those dissatisfied with the present state of our world. He adds, “I try to 
speak in many different languages [through art] — people from many dif- 


asa 


ical aspects of my art.” His fans 


power to unite 
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THE LOVERS (2011). 


ferent cultural circles are attracted to my image: 
Some recurring symbols that I noticed in e 
mals being objectified or degraded. 
— like broken dolls or severed parts. There is 
feels we are truly broken as a society, that everything is a 
to mask the daunting truth. 
As somber as that may sound, it is empowering to recognize how much 


ploring his work were ani- 
s well as 


emblems of deterioration 


a general sense that the artist 
ade intended 


art can shape awareness. Even if his creations merely spark analysis, shared 
thoughts can plant seeds of change. By engaging his audience visually, 
Marcin Owczarek’s artwork could very well be revolutionary. He dares his 
audience to challenge what they know, to question what is presented as 
reality. Above all else, he aims to “stay honest in my visions. Sometimes I 
am maybe even too honest, but in my opinion the main purpose of art is 
to speak when others prefer to sta 

A personal exhibition was held in September 2013 at Art 14 Gallery i 
Belgium. Undoubtedly, we will hear more from this outspoken arti: 
the meantime, his art can be experienced any time by visiting his official 
website. 


ilent.” 


marcinowczarek.wix.com/photography 
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HERITAGE CENTER. 


OREGON’S WILLAMETTE HERITAGE CENTER.IS 
A GORGEOUS, HAPPENING PLACE FOR. HISTOR_Y 
LOVERS AND ANYONE WITH THE DESIRE TO LEARN. 


“BY 
- PHOTOS BY 
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More information about the 
history of the place, events, 
workshops, classes and 
booking events are 
available on their website: 


www.willametteheritage.org 
www.oregontraillive.com 


14 : 
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he Willamette Heritage Center at the 

Mill is located in Salem, Oregon, and is 
home to some of that state's oldest buildings. 
It is a history museum, a center for classes on 
specific skills, home to a research library and 
archive, and a beautiful place to host events. 
The site of an old textile Mill, the Willamette 
Heritage Center is also home to buildings 
that formed part of the Methodist Mission in 
Oregon and that were actually picked up and 
moved to the site. The WHC is an active and 


robust place, and I was lucky 
to Keni Sturgeon, the Curator and Museum 
Director, about some of the 
Center including blacksmith classes, weaving 


enough to alk 


ctivities at the 


workshops, and their annual Oregon Trail 
Live. 

Weddings are popular there given the 
historic buildings and perfectly mani 
grounds. Regarding these Keni say: 
isitors comment that WHC reminds them 
of their youth or vis 


ured 


nany 


vi 


ing the country - that 


they can “f the history in a wholesome 


way.” She comments on how beautiful the 


grounds are and that the WHC is like an oasis 
in the middle of the capital of Oregon. Some 
of the buildings are among the oldest in Salem 


and the state of Oregon, and I would wager 
the blending of this historic site with a new 
marriage makes for a special event. Especially 
for those who have an interest in history, hav- 
ing your special day at an historic site can be 
really meaningful. Can you imagine having a 
Steampunk Wedding at this place? The build- 
ings are outfitted with historical tools, ma- 


chinery and furniture; it’s an ideal setting for 
a themed wedding. The interiors of the build- 
ings are rustic and antique, heavy with history, 
and the age of all the machines and gadgets 
lends such a weight and dignity to any event 
held at the WHC. 

Keni also says that its become a tradition 
for employees of the Center to have their 
birthdays and such 
there, and their families’ too, which demon- 


weddings, anniversaries, 


strates both the warmth and enthusiasm of 
those who are involved with the place. 

‘There are regular events at the WHC such 
as classes in lacemaking, knitting and weav- 
ing. The WHC is also the meeting place of 
the Salem Fiberarts Guild, members of which 


teach classes and offer open studio hours three 
times a week to demonstrate the aforemen- 
tioned skills; observers can even try their hand 
at some of these crafts! The studio hours and 
classes provide the opportunity for folks to 
learn by watching and listening, as well as by 
tivity if you're more inclined 


trying out an 2 
to a hands-on style. You could gather up a 
bevy of your Steampunk-loving friends, dress 
up, and learn an antique and timeless skill. 
You may be surprised at how often these skills 
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could come in handy, even if it’s only to 
impress people at a tea party or conyen- 
tion. The members of the Salem Fiberarts 
Guild are a wealth of knowledge and they 
want to share it. 

If you're looking to learn a skill that is a 
bit more hardcore, the WHC also offers 
courses on blacksmithing in order to train 
volunteers to do demonstrations during 
their many events. Due to the size of the 
forge spaces are limited, but there are more 
classes and workshops planned for 2014. 
iting and playful 
things done at the WHC is the “Oregon 
Trail Live,” which they put on every year 
in the fall. Keni describes it thusly, 

“Each September we hold a live-action 


One of the most 


version of the classic computer game, Or- 


egon Trail. Teams of four attempt to meet 
ten challenges on their way from Missouri 
to Oregon. Challenges are based on the 
game but have been given a very silly ewist 


- the 3-legged dysentery race is a good ex- 


ample. Awards are given for such things as 
Historic Enthusiasm and Keeping up the 
Grueling Pace.” 

Participants also need to complete 
something called “Trail Trivia” which al- 
lows them to pass a “Homesteader’s Exam” 
in order to build their “Lincoln Log” and 
win. Oregon Trail Live is supported by 
nizations; there's 


local businesses and orgs 


food, music and demonstrations, and the 
whole thing sounds like a lot of fun. Cos- 
tumes are encouraged, and the advertising 
has a cheekiness about it that will resonate 
with younger folks. Anyone interested in 
history or those nostalgic about the com- 
puter game that was an integral part of our 
middle-school history curriculums should 
check it out. 

Oregon Trail Live is also a perfect ex- 
ample of the intersection of history and 
action; we tend to think of museums as 
it, exhibits 
, and you can visit the same place 


static places, but really they are 
Pp » 2 


chang 


multiple times and see different things. 
With Oregon Trail Live the whole day is 
devoted to physical and mental activity, 
there is a spirit of friendly competition and 
challenge. It’s a great event to participate 
in if you have children, or if you and your 
friends are fun-loving young people with a 
soft spot for history. 

The Willamette Heritage Center at the 
Mill is a thriving hub of activity and a 
storehouse of information. With enthu- 
siastic and well-informed staff and volun- 
teers, a trip there 
the area or are planning a trip out that way 
seriously consider including the WHC in 
your plans. 
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SPECIAL FX MAKEUP ARTIST 
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SHINES ON SYFY NETWORK'S 
| FACE OFF SERIES 


BY KENT KALIBER 


, the celebrated reality series that pits special effects makeup artists against one another in a grueling gauntlet of 
creative challenges, has returned for a fifth season on the SyFy network. Each week, the cast of artists must push their imagi- 
nation and talent to the limit to create movie-worthy renditions of aliens, cyborgs, human-animal hybrids, paranormal villains, 
and a bevy of other whimsical characters. In the end, one artist stands alone as the Face Off champion and takes home a rather 
amazing grand prize package: a VIP trip from Kryolan Professional Makeup to one of their 85 international locations, the 2013 
Fiat 500, and $100,000 cash. 


, a full-time beauty/special-FX makeup artist and model, has shined on the current season and emerged as 
a clear-cut fan favorite. A well-trained expert in design, fabrication, and prosthetic application, she describes herself as “shy, 
strange, and bubbly.” Behind her sparkling smile and charming demeanor, Laney has proven to be one of Face Offs fiercest 
competitors, enduring the daily mental and physical rigor to create special-effects which have consistently propelled her into 
the upper half of each episode. We had the chance to catch up with Laney about her colorful, multifaceted career and the road 
to a series which has showcased her talents for a worldwide audience. 


not “fit in” in my small town. I needed a fresh 


Where are you from originally and where 
did you grow up? 

I was born and raised in Manitou Beach, 
Michigan. A very very small town with a pop- 
ulation of about 2,000 - Not much to do there 
but get into trouble! 

When did you first adopt your goth aes- 
thetic? 

Since I attended a Catholic school, I was 
confined to a dress code and was not allowed 
to do much permanently with my look, but 

‘kends I went crazy with it! I re- 
ally think that when you are not allowed to 


do something, you only want to do it more. 
I scoured thrift stores and vintage shops for 
the most unusual, off-the-wall apparel I could 
find. I would spray my hair funky colors all 
the time. I actually got in trouble for dying my 
hair pink one night when I was about 14 years 
old. 

When did you move to Hollywood and 
what were your goals for the move? 

I first entertained the thought of making the 


big coast-to-c move to Hollywood when I 


was 19. At the time, I suffering from severe 


ng like I did 


depression and anxiety from fee 


start. Back then I a 
local morgue doing reconstruction and make- 


tually wanted to work ina 


up. The morgue owner told me I should go 
to Makeup School. I realized then, what better 
place to learn makeup than Cinema Makeup 
School in Hollywood, California! When I 
turned 20, I took the biggest chance of my life. 
I used all of my money 
a couple of months rent for an LA apartment 
and to pay for school. I knew then that if I 
didn't find a job right out of school, I would 
be forced to move back home. I was lucky, 


and savings to pay for 
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Pictured here and intro: 
Laney modeling at Bordello 
in Hollywood, Photo by 
Missy Suicide 


more than lucky. I soon found true love with 


a childhood crush- Jeordie White aka Twiggy 
Ramirez of Marilyn Manson. 
How did you and Jeordie White meet? 
Strang: 


ly enough, I met him at my place 
after coming home from Makeup School one 
day, as my roommate was having friends over 
for a little party and Jeordie was one of the at- 
tendees. It was love at first sight. He told me 
“[ want you to be my girlfriend”, Within 24 
hours and less than a month later he moved me 
in with him. In 2009, when the Manson crew 
went on the High End of Low tour, I was in- 
vited to go along to do Jeordie’s stage ma 

What types of makeup jobs did you work 
on after completing school? 

After returning from the Manson tour, I 


cup. 


scored my first steady job at Magee FX, 


special FX shop in Sun Valley, CA. I was cast- 


ing, seaming, and assembling life-sized rep- 


lica movie monster props such as American 


Werewolves, Aliens, Predators, and 


en zom- 
bies from Michael Jackson's Thriller! We also 
worked for Universal Studios Theme Park's 


Grinchmas events transforming hundreds 


of actors into Who's and Grinches (from the 
Dr Seuss story) for the entire Holiday season. 
Come Halloween, we 
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created hundreds of 


Photo courtesyf 
SyFy Network 


monsters for the Universal Studios Halloween 
Horror Nights. How cool is that? I learned al- 
FX; 


4 mentor to 


most everything I know today from M 


my boss Patrick Magee was truly 
me. After Magee FX, I started working more 
freelance jobs: random music videos, fashion 


shows, horror flicks, etc. 


What are your favorite special effects 
makeup assignments you have done? 


My favorite jobs I have done so far were ac- 


tually both with Jeordie. The first was Marilyn 
Manson's music video for the song “Slo-Mo- 
Tion.” When Manson himself asked me to 


help with the makeup, I almost died of excite- 


ment. He is such an amazing artist - a true 
inspiration who I have always admired since 
growing up back in Michigan. Working on 
that video was one of the best makeup experi- 
ences of my life! 

Generally special effects makeup is a be- 
hind the scenes position. What was it like 
doing your job with a Face Off camera crew 
following you and filming you at every mo- 
ment? 

Nerve-racking! On top of feeling completely 
stressed-out, you have to think about how you 
look and what you say because millions of peo- 
ple will be judging not only your makeup, but 
you personally, and some of these people could 
be future employers. You have to try to keep 
your composure and stay calm and be profes- 
sional, even though sometimes it was just im- 
possible. 

What type of skills does one need to be 
successful on Face Off? 

You really need FX lab experience since 
you have to create each look completely from 


scratch. You also should have an art back- 
ground for sculpting and painting and appli- 
cation. Application is so important! If the final 
product is sloppy, your time and efforts are 
seriously down the drain. 

What was the most difficult challenge for 
you on the show? 

The most difficult challenge was in Episode 
4 (entitled “Subterranean Terror”). We had to 
use the clues we found in an abandoned power 
planc’s tunnel system to create a Morlock- 
inspired subterranean humanoid beast (think 
Lord of the Rings!) This was our first solo chal- 
lenge and I was very insecure working amongst 


some of my idol-Veterans such as Roy, Tate, 
Laura, and RJ, It totally freaked me out. Any 
time one of them would walk by my station, I 
would instantly cover up my sculpture; I was 
so scared they would think I was terrible or 
not good enough. I can’t believe I survived that 
challenge. 

Any advice for people who would like to 
get into special effects makeup? 
chool is not necessary, but it certainly does 
help! Truth be told, half of the contestants on 
Face Off did not even go to makeup school! 
No matter what, just practice practice prac- 
tice! Read books such as Michael Spatola’s 
Monstrous Makeup Manual and watch as many 
video tutorials as you can online. 

Would you care to share any quick tips or 
tricks for gothic makeup with our readers? 

Irs all in the makeup brush- don't under- 
estimate it! You have to have the right tools 
to achieve the right look. Try out different 
brands. My favorite brushes come from 3 com- 
panies: MAC, Bdellium, and when I am on a 
budget e.I.f brushes work great. I also get my 
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FX brushes from arts and crafts stores such 
as Micheals. It all starts with the brush. 

What are you own favorite clothing 
brands / designers? What are your favor- 
ite makeup lines that you would recom- 
mend? 

I would describe my style as “cute and 
creepy.” My favorite clothing honestly is 
from thrift stores or the ki 
get. I love their killer Monster High and 
Hello Kitty selections. I really enjoy Angelic 
Pretty, a gothic-lolita brand from Japan. I 
also like Lip Service and Too Fast! My ev- 
eryday makeup look involves: geo circle 
contact from PinkyParadise.com, 
they give me a really surreal doll-eye look. I 
wear MAC Studio Fix foundation and pow- 
der, My eye shadows are by Obsessive Com- 
pulsive Cosmetics. My favorite lip color is 
Lip Tar Anime by Obsessive Compulsive 
and I also use Orgasm Blush by NARS. 

What are your personal favorite movies 
with special effects makeup? 

My favorite older movies with special ef- 
fects makeup are, hands down, Texas Chain- 
saw Massacre and Texas Chainsaw Massacre 
2. I have an undeniable crush on Leather- 
face and his mask. I know - I'm so strange! 
As for newer movies, I am a huge fan of the 
makeup in both Pans Labyrinth and the 
Lord of the Rings saga. 

What is next for you after the series? 

I hope to do more work in makeup / spe- 
cial effects on set for film and television. I 
am a freelance artist, so my next job is al- 


section at Tar- 


lenses 


w grand surprise. I am currently work- 
ing with Eric Fox (from Face Off Season 4) 
at his studio MorbX FX. Keeping things 
in the Face Off family, I have also teamed 
up with Tate Steinsick (from my season) to 
design and create jewelry / accessories. Tate 
has always collected animal bones from the 
wilderness in his home town in Oklahoma; 
he regularly ships me the bones, along with 
makeup pigments and FX supplies for 
them. I hand paint the bones and transform 
them into beautiful jewelry, accessories, and 
even home decor. You can find our collab- 
orative work at Etsy.com/shop/LadyVamp. 

How has your fa: reacted to seeing 
you make your television debut? 

I am really just happy to make them 
proud of me. All their years of worrying 
about my style, my music, my love for hor- 
ror movies, are finally starting to fade away. 
I got to finally prove that I am really not a 
freak, just another whacky artist! They have 
always supported me even when they didn’t 
exactly understand me. 

Follow Laney on Twitter: 
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FURRY BONES 


Who doesn't like a smil- 
ing skeleton dressed up 
in aunicorn costume? 
For a truly unique gift 
for all ages check out 
the deathly ador- 
able Furry Bones 
collection. From 
vampire bats to 
baby seals, there is a 
figurine in mind for 
everyone in your 
Wacky fary: MONSTER HIGH 
DOLLS 


If you're looking for a cut 
toy for your little ghoulie 
this holiday season, check 
out the latest collection 
of creepy “Monster High” 
Dolls from Mattel. From 
Frankie Stein to Claw- 
deen Wolf, these dolls are 
fangtastically cute and 
completely collectible. 
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GOTHIC 

MEN’S AND WOMEN’S CLOTHING 
MEN’S AND WOMEN’S BOOTS 
DRESSES & SKIRTS 

CORSETS & GLOVES 

JACKETS & HOODIES 

T-SHIRTS & LONG SLEEVED SHIRTS 
BAGS & PURSES 

JEWELRY 

GOTHIC DECOR & STATUES. 
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AND-MORE 
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. Aegishjdlmur or the Helm of 

Awe, a Viking Stave meant 
to protect you from enemies, 
specifically in battle. It is 
mounted on a leather backing. 
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etsy.com/shop/MAGICrebEL 


Made in col- 

Tattoo Socks, < laboration with 

acompany who XQ »™ Communitea 

specializes in 7 ¢ graphics, this 
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(Saad a prc pe etsy.com/shop/FennecDesignCo 
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The design is 
printed on the 
40 denier mesh 
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etsy.com/uk/shop/tattoosocks 


Awispy 
bell-sleeved 
blouse to 
balance all 
the heavy 
fabrics used 
in winter. 


This gorgeous pendant 

is made to resemble a 
stained-glass window. 
Elegant and understated, it 
is the ideal accessory for the 
romantic in your life. 


etsy.com/shop/PaperCatsPL 


A shiny Steampunk 
Jacket to keep you 
warm this winter. 
$80 


monkeywrenchclothina. 


Népenthés is one of the beautifully macabre 
silk scarves designed and produced by French 
company ibride. Inspired by the Poe poem The 
Raven, the six scarves are part of a series, 
aptly named ‘Lenore’, and measure 27 inches 
by 67 inches. They depict the poem's titular 
bird in greys and muted colors and prices start 
from around $140 online. 

ibride.fr 


Introducing the Memento Mori© ring 
series, Paying homage to the 16th cen- 
tury in their signature bold and con- 
temporary style, Atelier Gothique , 
presents the latest addition to 
their line with 16 base styles to 
choose from (8 small frame and 
8 large frame). These unisex mas- 
terpieces are available in all of AG's premier luxury metal alloys 
combined with limitless combinations of diamonds, colored 
gemstones and custom ceramic as well as being fully custom- 
izable to suit your unique taste. 


For pricing call +1 (248) 953-5366 ateliergothique.com 


Custom designed ring available in 14kt a” 
white gold ($1995) and 18kt white gold 
($2495) with 0.50ct round brilliant cut 


black diamond set inasix prong“Sol- © 
stice” crown. Larger diamond sizes and 
alternative shapes are available upon 
request. 
crowntrout.com 
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SURVIVAL EDITION 


It's the classic board games with a zombie twist! If you are a fan 
of The Walking Dead this is a must-have. In the Monopoly Game 
players must fight for and then fortify various properties from The 
Walking Dead series such as the Greene Family Farm, prison cells, 
Woodbury, etc using resources such as food, ammo and fuel as 
currency. In the Risk game players must fight for 32 territories, not 
only from the living but now must also fend off hordes of “Walkers” 
while completing challenges that reference different events in The 
Walking Dead series. Prices start at $39.99 and can be found out 
various comic book shops near you or online . 


THE COMPLETE 


Black Books 


Words cannot express how much I love 
this British show about a misanthropic 
wino who happens to hate people...while 
running a bookstore. You will laugh, then 
laugh with your friends, then watch it a 
third time while laughing and crying. 


www.amazon.com 


dontstarveqame.com 


Don't Starve is an adventure computer game made by indie company 
Klei Entertainment. You play as Wilson, a ‘Gentleman scientist’ (with 
Tim Burton hair) and you must survive in the woods. The animation is 
dark and vintage in style, with flickering light and faded edges. Other 
characters include ‘Willow’, who looks alot like a blank-eyed Wednes- 
day Addams, and Wolfgang, a circus strongman, as well as spiders, 
crows and twisting, groping shadow-hands. Even though it is still in 
the beta phase it has been confirmed for release on the Playstation 4, 
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An Interview with 
‘Boudoir Queen, 
Dawn Younger-Smith 
‘BY GABRJELLE FAUST 
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PORTRAIT 
OF 


DIVINE 


DECADENCE 


@vet and lace, romance and rock and roll, a disorienting air of surreal and the 

sensuality of nostalgia—the lights go down, the curtains draw back, and one is 

transported to the world of “divine decadence” that is the Boudoir Que e 
her beg as a makeup artist and model-muse in Los Angeles, Dawn Younger-Smith's 
exquisite, timeless designs have graced the covers of prestigious fashion magazines such as 
Vogue and Elle, been donned by rock stars and actresses alike, and received sparkling interna- 
tional praise. From tattered antique lace to ruby-lined harem suits, the Boudoir Queen has 
distinguished herself through her breathtaking combination of clever whimsy and creative 
brilliance as one of the most intriguing designers of the 21st century. 

First discovered by photographer Steven Arnold, a friend of Salvador Dali who helped 
with the creation and opening of Teatro Musco Dali in Fiueras, Spain, Dawn soon found 
herself swept up in the world of L.A. fashion. Over the years she has worked as a makeup art- 
ist for such celebriti isa Marie Presley, Maude Adams, Tyra Banks, Anna Nicole-Smith 
and Ivana Trump, while her extraordinary couture garments have been worn by the likes of 
Imogen Heap, Vanessa Pardis, Emmy Lou Harris, Jill Tracy, Mark Younger-Smith of Billy 
Idol, and many others. Indeed, with her own self-proclaimed inspiration for her dreamlike 
designs being her own soul there is no doubt to the source of nation of such a diverse 
clientele. And, of course, I wanted to know more. 

“I was discovered by Steven Arnold, protégé of Salvador Dali, at a huge soiree he had 
with Angela Bowie where I was dancing wildly under a tent. I was working as a makeup 
artist for magazine editorials at the time, but they would all end up asking me to model as 
well,” Dawn said. “Most of my modeling photos from back then are of me wearing my own 
clothes, an outfit I just happened to be wearing that day.” 


As Dawn became further involved in the 
fashion industry she began to develop her own 
designs, as well as a line of cosmetics called 
“Poor Little Rich Girl” which was the talk of 
the town in the late 90's. She utilized her own 
keen sense of style and incorporated what she 
calls a “tattered decadence” design aesthetic, a 
derivative of the “divine decadence” concept 
spoken of by Liza Minnelli in the movie Caba- 
ret. “Divine Decadence” became the Boudoir 
Queen tagline and has remained so for over 
fifteen years. 

The key to the longevity of her collection, 
she emphasizes, is constant change. “My style 
always changing,” she said. “Now that I'm 
older, I wear a lot of vintage 30's lingerie, sort 
of trippy-granny or Baby Jane Hudson-style. 
I always like to mix it with something edgy 
like motorcycle boots or a black jet Victorian 
mantle so it doesn’t look too girly. What you 
wear is a reflection of your soul. At this point 
in fashion, anything goes, so wear something 
that reflects the inner you.” 

After meeting and marrying her husband 
Mark Younger-Smith, former guitarist for Bil- 


ly Idol, Dawn relocated to Austin, Texas from 
Hollywood. The transition did not alter her 
approach to fashion design, though. 


“I do what I want,” she said. 

With such a confident and bold attitude 
towards her art, I was curious as to what she 
believed the fashion world, and more impor- 
tantly the avante garde dark aesthetic of the 
industry was currently lacking. To this, she re- 
plied, “I would just like to see more 
mainstream America—people walking down 
the street in fabulous clothes on an ordinary 
day. The fashion world is great if everyone was 
wearing ‘real fashion’, something unique. You 


shion on 


can dress unique without spending a fortune. 
You just have to be creative.” 

A good foundation, according to Dawn, for 
any fashionista looking to break out and em- 
brace their own unique creativity is a classic 
black dress. “In my case an Edwardian chiffon 
black dress is a must,” she noted. “I also like 
vintage feather boas, the really old ones, and 
big wide-brimmed hats.” 


And when looking to take your look from 
romantic to a more macabre shadow, Dawn 
expressed the importance of taking the entire 
look into consideration. “Hair, makeup, what 
you wear on your legs, like torn stockings or 
dainty ones with appliqués—every detail must 
be attended to.” 

Dawn Younger-Smith is curren 
on several new editorials, as well as “something 
new” which she will be revealing in early 2014. 
Shrouded in anticipatory mystery, we can only 
wait cagerly on the edges of our seats to see 
what her next creation will be. From the run- 
ways of Beverly Hills to her “miniature fashion 
house” in Austin, Texas, the Boudoir Queen 
has woven her powerful artistic vision through 
the avenues of modern style. Ghostly, ethereal, 
yet undeniably strong, her garments and acces- 
sories continue to be as unique and timeless as 
the designer behind them. 


work 


To find out more information on the 
Boudoir Queen Collection visit 
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realities of the world, we are free to imagine a different existence, 
one more exciting, or more fantastical than the one we will even- 
tually end up living in. Some of us dream of being a rock star, or liv- 
ing in a castle, but eventually we all have to grow up. Well, almost all of 
us. Lana is one of the fortunate few who have never had to leave her 
childhood fantasy world behind. While the rest of the adult population 


plod el selves’ for the weekend, 


40 Gothic Beauty Issue 42 


T: dreams we have in childhood are the best. Unfettered by the 
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Lana lives her brightly colored, kooky life every single day, and makes 
a living out of it. Crude Things is her name for everything she creates, 
from fashion and jewelry to wigs and twisted dolls, and she loves every 
minute. 

“I think | have made careers out of everything | did as a child. To be 
honest | might still be a child! | would play with my Barbie dolls, cut their 
hair and break blue pens to dye it with, make doll clothes, houses, hand 
painted murals as wallpaper. Yes | got into a lot of trouble doing this. 


I'm sure it was messy as hell. | had 
KISS dolls (the band) and those 
were my Barbie's boyfriends!” 

From a young age it was evi- 
dent that Lana had a vibrant cre- 
ative streak, but like many young 
people her first few real jobs were 
mundane and monotonous, Even 
then it was clear she was not 
one to be restricted by conven- 
tion, “| worked my first job in the 
drive-thru of McDonalds" she 
says laughing. “Il was in a very 
small town in Massachusetts 
and | looked very strange, but for 
some reason the regulars would 
bring me gifts like stuffed animals. 
| also worked in jewelry factories 
as a teenager, painting jewelry, 
but if | didn’t want to go to work | 
wouldn't. If | wanted to leave early 
I'd take off at lunch and noth- 
ing ever happened. | have always 
been spoiled that way." Lana 
recognizes that she is one of the 
‘fortunate few’ who make a liv- 
ing doing what they enjoy most, and who 
only have to answer to themselves. "| have 
been lucky enough to be self-employed in 
creative jobs almost my whole life. | start- 
ed as a hairstylist doing fun hair about 20 
years ago and have always made art on the 
side to sell. | joke all the time saying I'm to- 
tally spoiled. | do what | want when | want 
all the time. If | feel the pressure of actually 
working | stop it and just go back to making 
things, Having to be somewhere daily early 
causes me total anxiety and | can’t sleep!" 

Her ‘art on the side’ includes paintings, 
photography, fashion, hairpieces, jewelry 
and dolls. For a lady who does what she 
wants when she wants to, she certainly 
keeps herself busy. Like many artists she is 
influenced heavily by her environment. So 
much so that her dolls take on her mood at 
the time they are created. Bright, sunshiny 
weather will produce an equally bright doll, whereas grey cloudy skies 
yield a more melancholy character. Sometimes | think a lot of the dolls 
| make are me; | think that is true of every kind of art. My environment 
plays a really big role. Each different place | go to Inspires me and! can see 
itin any art |have made - the colors of the paints, the colors of the fabrics, 
the emotion you feel when looking at the dolls. | was living out in Portland, 
Oregon for almost eight years and | would get so down on life. It is very 
grey there; no sun and all rain can really get to you after a while, so a lot 
of the dolls | made were sad too. In Mexico the dolls | made looked very 
Mexican because of the colors and patterns of their clothes, When | was 
in France my dolls had a strange French circus look to them with funny 
little moustaches!" Typically one of her dolls can take anything from six to 
eighteen hours to make, although she likes to work on more than one at a 
time. More often than not they take a week or more to complete, 


In spite of being such an effer- 

vescent gal, it is the sad dolls that 
she finds the most interesting. 
“They have so much personality. 
It makes you want to know what 
is going on in their little minds. 
Maybe to a normal person they 
alllook sad or serious, tome they 
all look like trouble makers!” She 
also appreciates the influx of 
alternative dolls into the main- 
stream market, wishing the likes 
of Monster High had been around 
when she was younger, Lana was 
a collector of the now famous 
Living Dead Dolls when they first 
appeared on the scene back in 
the 90's and one day managed 
to imprint a little of herself onto 
their creator. “When | moved to 
NYC about ten years ago, | met 
Damien (Glonek), He was super 
cool and took my eye tattoo and 
put it on his new scarecrow doll. 
| like how you can be inspired 
by art, meet the artist and then 
inspire them in turn.” In that vein, Lana 
teaches art classes and disagrees that 
people will stop buying her dolls if they are 
taught to make their own. “Artists always 
buy each other’s art, and when | teach art 
| feel like the students want a plece of their 
teacher's too." 
Now that she has relocated from Port- 
land to New York her hand-crafted dolls 
have taken a back seat to her fashion de- 
signs, “The city is very inspiring to me; | love 
this place so much, When | walk down the 
street | see the beauty of chipped paint 
on walls, The patchwork of different colors 
trying to cover the graffiti, left over tags, 
trash on the street, smears and drips of 
gross stuff, doors and windows all busted 
and falling apart, hair balls from peoples 
weaves rolling around on the ground... | find 
all this so beautiful. It has been the inspira- 
tion for my newest line of Crude Things ‘Graffiti’ dresses." In turn the fash- 
ion-conscious of NY have been inspired to wear her latest designs. "Trash 
& Vaudeville in St. Marks sold five of my dresses in less than a week!" 

She might be frantically making dresses now but Lana will always be 
sewing her macabre little dolls. As she herself says, they are practically 
real, just waiting to be given a physical form. "Each doll has its own unique 
personality. You can look at pictures all day long but you'll never get the 
same feeling as when you are holding a doll in your hands and really look- 
ing at it. Just having it sit as art in your house they are almost alive and | 
know at night they come to life and cause mischief! They are scary cute 
that way.” 


CRUDE THING S.COM 
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MUSIC INTERVIEW 


BY JESSIKA HULSE 


LEGENDARY EBM BAND COVENANT HAVE SEEN MANY CHANGES WITHIN AND WITHOUT 
OVER THE LAST HANDFUL OF YEARS, ALL CONTRIBUTING TO THEIR CONTINUAL EVOLUTION 
IN SOUND. GOTHIC BEAUTY CAUGHT UP WITH JOAKIM MONTELIUS FOR ABIT MORE INSIGHT 
INTO THE BAND, WHERE THEY’VE BEEN, AND WHERE THEY ARE HEADED... 
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listeners out there, how would you 
describe your sound evolution? 

We started out as an industrial/EBM 
band, heavily influenced by the under- 
ground dance music of the time (carly ‘90s). 
But we have always had as a goal to evolve 
our sound with every release, so by now | 
guess we have covered practically every style 
of electronic music there is. | once came up 
with the phrase: “electronic pop music with 
an edge” and I think that’s still a valid de- 
scription. 

What kinds of influences have colored 
your sonic approach to Leaving Babylon? 

Again, we pick our ideas from many dif- 
ferent sources and try to make our own 
sound out of those often contradictive influ- 
ences. On Leaving Babylon you can hear cle- 
ments of synth pop, new romantic, electro 
dub, Berlin school krautrock, hardtrance, 
drone, EBM, Stockholm style techno, noise, 
alt rock, classic ambient, tip hop, classic 
electro... all mashed into a series of songs 
that still sounds unmistakably as Covenant. 
So in that respect nothing much happened, 
all of our albums are mongyels. 

Was there a specific theme to the album, 
or would you describe it as a collection of 
songs which have come together? 

There is a theme to it but most of the 
songs were not written with that theme in 
mind. It’s more like the theme popped out 
at us while choosing the tracks to work on. 
‘The title Leaving Babylon describes the feel- 
ing we had when putting it together. We see 
it as the final installment of a trilogy: Sky- 
shaper, Modern Ruin and now Leaving Baby- 
lon. Now we're done with that phase of our 
history and we're leaving a monumental but 
mysteriously beautiful ruin behind. ‘That's 
the idea. 

Tell us about your new recruits! Was 
there a selection process or just a natural 
fit? 

When I decided to stop touring in 2010, 
Daniel Jonasson stepped in for me. We 
knew him since a long time. He's a DJ and 
one of the most influential promoters in our 
scene in Sweden, And he’s also one half of 
the band Dupont, so we knew very well that 
held fit right in... He had already helped us 
out many times with ideas and his impecca- 
ble (and extraordinarily diverse) knowledge 
of alternative music. 

‘Then, last year, Daniel Myer announced 
that he would leave Covenant and that was 
a trickier hole to fill. Since there is only 


Fi: the (unbelievably) unfamiliar 


one Daniel Myer on the planet he’s basically 
irreplaceable. So that presented us with quite 
a conundrum. But then, while Eskil was out 
walking in his neighborhood in Malmé, he ran 
into an old friend from Helsingborg. Andreas 
Carjar is a multi-instrumentalist and compos- 
er and while we were recording “Dreams of a 
Cryotank” he was rehearsing and writing songs 
with his indie rock band “Souls” in the room 
next door, Actually the noises from his Korg 
MS-20 synth can be heard all over our debut 
album, Souls took off to a short but intense in- 
ternational career shortly thereafter and Andreas 
left cown. They toured the US several times and 
recorded an album with Steve Albini and we 
didn't see them again for almost 15 years. Any- 
way, it turned out that Andreas now also lived 
in Malmé and worked with live performance 
and theater music. So Eskil asked if he wanted 
to join Covenant for live duties. It worked out 
splendidly. Buc Andreas is one of those cre- 
ative people who just can't let something be 
unchanged. He started improvising on things, 
writing songs and we simply loved it. So he's 
now also a co-writer and basically our fourth 
band member, 

After having such a consistent lineup for 
many years, have the changes in band mem- 
bers affected your approach to making mu- 
sic? 

Yes. Quite a lot actually. When Clas Nach- 
manson left after the Skyshaper album, I ac- 
tually wanted to kill Covenant off. That was 
always our agreement and it really wasn’t the 
same thing anymore. But Eskil talked me into 
giving it another shot, so we decided to make it 
Covenant 2.0, with a new and open approach 
to writing. Daniel Myer wrote songs and we 
invited anyone who would be interested in tak- 
ing part of the creative work. ‘That was a very 
big change and it feels like an entirely new 
band in many respects. From being a tightly 
knit unit we have become like a large family 
and that’s a development that both Eskil and 
I actually feel right at home with. It’s more 
stimulating and less frustrating to work in such 
an open atmosphere. 

In the realm of arts, film and particularly 
music, what are you finding most exciting 
these days? 

We are still voracious consumers of all sorts 
of culture, It’s impossible for me to list it all. 
Personally I've had a period of re-visiting old 
science fiction from the ‘70s. Films I didn't see 
back then because | was too young. It’s quite 
surprising to find that they often capture the 
atmosphere of the Cold War so well. And that 
dystopian darkness that followed the opti- 


mism of the ‘60s. Stuff like The Andromeda 
Strain, Silent Running, Westworld, Godard’ 
Alphaville and of course Tarkovskij’s Stalker 
and Solaris, Musically 2013 has been an 
amazing year so far. Great releases from 
Atom™, Juliana Barwick, Fuck Buttons, 
Boards of Canada, Daft Punk, The Knife, 
Burial, My Bloody Valentine, Goldfrapp, 
IAMX, MF/MB/ ... 

What sort of equipment are you hay- 
ing the most fun with? 

Right now the most fun machine is An- 
dreas Catjar’s custom built modular noise- 
maker “Betty”. It makes the most incred- 
ible racket. Those of you who get to see 
Covenant live in the near future will get to 
experience what it does to an electric guitar. 

Do you have any touring plans for 
2014 in the works? 

There isa lot of talking and planning, but 
very little decided so far. We will definitely 
go to America though. For the most recent 
news, keep an eye at our facebook page. 

In your minds, what are the most dis- 
tinguishing features of Leaving Babylon? 

The intuitive and spontaneous sound, It's 
less perfectionist and more emotional than 
any other album we've made. If dystopian 
visions can be described as hopeful, this is 
it. A contradiction that sort of works out in 
spite of itself. 

Joakim - you've forayed into writing 
literature! What can you tell us about the 
experience? 

Yes. | co-wrote a book with my girl- 
friend, German writer and journalist Stella 
Bongertz. To me it was a totally new thing. 
‘The book is a semi-autobiographic love 
story and a guide to Sweden in one and it’s 
aimed at a German audience. It’s a light, 
tragicomic and positive book and my role 
is to be the grumpy, Swedish guy with a 
messed up love life, But that’s pretty much 
the only similarity beeween the book and 
anything else I've ever been part of creat- 
ing. If it turns out to be commercially vi- 
able (it was released just 2 months ago) I 
will definitely continue on that path. 

Is there anything else you'd like to 
share with our readers? 

Just our gratitude and appreciation that 
people listen and pay attention to our mu- 
sic. It's a wonderful thing that should never 
be taken for granted. Thanks, guys! 


facebook.com/pages/Covenant-OFFICIAL 


WWW.COVENANT.SE 
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ow do you de-construct ‘goth’? If you were to put one 
under the microscope, or to pin it out on a board for 
dissection, how do the parts make a functioning, de- 
oted and fully paid-up member of the scene? It is not 
as simple as black hair dye, dark lipstick and a pale 
complexion. There is a history behind the style. Each 
element, from the color of our makeup to the silk of our shirts, 
is a nod to the old school, an homage to the pioneers of goth- 
ic style. Unlike other sub-cultures, goth is not fickle in the way 
it portrays itself. The 
Tt makes us instantly recognizable to those within, and those 
without, our sect. Those inaugural icons, ftom when goth was 
a fledgling genre, continue to inspire dark fashion, long after they 
themselves have ‘retired’ their look. 

In ‘the beginning’ (or ‘the late 70s’) there was no Hot Topic. No 
Demonia boots. No Lip Service. There was only masking tape, black 
eye-liner and Siouxsie Sioux. Punk front woman Siouxsie had an un- 
mistakable style that is still instantly recognizable. Even from a dis- 
tance her makeup alone screamed “I am the one and only Siouxsie 
Sioux!” Making headlines from their inception in 1976, her band 
The Banshees first supported the Sex Pistols at the 100 Club in Lon- 
don. She wore very little, and what she did was made of rubber. Ms. 
Sioux caused controversy by sporting Swastika emblems alongside her 
heavy eye makeup and plastic underwear. Fishnets, studded bracelets 
and bright blusher, done in angles sharp enough to take your eyes 
out, finished off her goth-punk-fetish style. Her thick, pointed eye- 
brows and jutting cheekbones can still be seen on the faces of goth- 
club goers today. 

Joining The Banshees vocalist in the ‘pale skin, dark eyes’ club was 
Robert Smith. Although now renowned for his backcombed black 
hair and black-rimmed eyes, The Cure frontman actually started 
out looking rather “normal.” After a few years on the scene Smith's 
style began to evolve though - his hair in particular. His high-volume 
bouffant is so iconic it has become parody. When one of its char- 
acters turned goth, British comedy series The Mighty Boosh, 
used ‘Goth Juice’ hairspray to keep their hair up, as it was 
reportedly made from “the tears of Robert Smith.” When 
animated series South Park introduced a group of goths to 
their roster, both male characters had backcombed, black 
hair, Neil Gaiman and Tim Burton don't do anything 
to harm the stereotype either. Everyone knows at least 
one Smith style-alike in their local scene and thirty 
years on from the release of The Cures sixth album, 
where Smith's hair took on a life of its own, boys are 
still torturing their own coiffures into a spooky birds 
nest. 

Initially also a big fan of the backcomb (but not 
in quite the same proportions), Nick Cave has a 
lot to answer for too. Before he became *...And 
The Bad Seeds’ Nick sported big, crazy hair, al- 
though it was more of a mullet than anything else. 
His band, The Birthday Party, is responsible in part 
at least for the rise of the goth cowboy. Created in 
Australia in the early 80s, the post-punk five-piece 
did not associate with the goth scene. The smudgy 
eyes, black fishnet tops and posing in churches said 
otherwise - in the style stakes at least. One of the first 
groups to be seen sporting a cowboy hat rather than 
huge hair, along with large, metal belt buckles shaped 
like horns, these guys made it ok to be spooky and have 


sic ‘look’ has been around for years. 
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sideburns, Not far behind was The Mission with lead singer Wayne 
Hussey never to be seen without a hat (complete with a silk scarf 
around the band). lan Astbury of The Cult had to go one bigger with 
a full-on jet black Stetson complete with skull and crossbones. Carl 
McCoy, of Fields OF The Nephilim fame, took it one step further 
with cowboy boots and a gun holster, proud to be paving the way for 
dusty headgear lovers everywhere. So devoted to looking like theyd 
just ridden in from the Wild West, Carl and his boys were arrested 
after a bag of unidentified white powder was found in the bands ho- 
tel room. It later turned out to be leftover flour from their stage get- 
up. 

While the boys were busy at the milliners, fighting over whose was 

bigger, the girls’ style had matured. A distinctly more feminine breed 
of goth chick was emerging, but with no less attitude than the punk- 
influenced fashions of the previous y 
her band Fur Bible supporting The 
came from a certain Mr. Eldritch asking her to play on his new Sis- 
ters Of Mercy album. In 1987 they made Floodland and Mor- 
rison became a visual icon. With her hair teased to within 
an inch of its life, arched eyebrows and scarlet lipstick 
her style became a gothic standard. Gone was the ‘less 
is more’ aesthetic and in its place were pointed cor- 
sets, long gloves and ornate high collars. Encom- 
passing what most people would now consider the 
gothic stereotype, Eldritch even penned the track 
“Lucretia, My Reflection” about her, her pale fea- 
tures gracing many of ‘The Sisters covers at the 
time. 

Now, thirty years after the emergence of a lit- 
tle thing called goth, our style has undoubtedly 
evolved. Many wear temporary hair falls that can 
be attached and removed without fuss. “Fetish- 
wear” is something that can be picked up easily 
in alternative stores and white face powder is 
readily available. The gothic look is more acces- 
sible to younger generations too — just check 
out the creepy Monster High Dolls or tat- 
tooed My Little Pony's on the market. But it 
wasnt always this way. So while you're lac- 
ing your corset for a gig, or applying your 
makeup to pose in a club, take a moment 
to remember those who paved the way, 
without who we might all be wearing 
Sketchers and khaki. 


ars, Patricia Morrison was with 


inshees on tour, when a call 
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THE BEAUTY: 
OF BONE 


YAN INTERVIEW WITH ARISTIN BU YARD 


OF OSSUARIA JEWELRY 


and corsets of our mortal wear, lie the bones that hold all crea- 


Be: the flesh and feathers, leather and scales, beneath the frills 


tures together. Stripped of the blood and sinew, the beauty of 


-d with the knowl- 
edge of the spirit that once wrapped itself about the marrow and pro- 
pelled the organic machine forward through time and spac S 
in their naked blea 
ductive power pos: 


these intricate skeletal structures is hauntingly s 


hed white form, contain a tribal reveren: 


ng a resonance that pulls at the center of one’s 
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being—they call to us in an ancestral song of the ages. So it is with the 
beautiful bones of the Ossuaria Jewelry collection. 

Designer Kristin Bunyard first discovered her fascination with 
bones while on her family’s ranch in Texas. One day the ranch hand 
shot and killed a nine-foot snake. Fascinated by the fact that the snake 
continued to move for almost an hour after its death, Bunyard de- 
cided to find out just what it was on the inside of this creature that 
“made it tick.” 


“I started to dissect it and was completely drawn in by the structure 
of the spine and the delicacy of the ribs,” Bunyard reflected. “The 
architecture of this creature looked like something Geiger would have 
painted, and I decided right then and there that I was going to make 
a necklace for myself from the vertebra 

Though, at the time she had no idea how successful the bone col- 

ction would grow to be, she knew there was no turning back for her. 
Attracted to both the “strength and fragility” of bones, Bunyard felt 


compelled to continue designing jewelry from the medium. 


“When people see my work, they are often afraid to touch it be: 
cause they are worried it will break. The truth is, bones are incredibly 
strong, and with the exception of skulls, they're quite hard to dam- 
age. 

Having experimented with a wide range of artistic media includ- 
ing metal work, fashion design, sculpture, body casting, drawing, 
photography, as well as graphic and web design, Bunyard had finally 
found her true voice to explain to the world what her eyes wanted to 
see, but didn’t yet exist. 

While I cannot say that any of those disciplines brought me closer 

to the work that I do now, they have fostered in me a lifelong desire 
she remarked. 

has been around since the times of ancient 

humanity. From a warrior’s breastplate to a medicine man’s head- 

dress, the understanding of the magical power bones possess is one 
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that resonates deep within us on an 
unspoken level. The Ossuaria Jewelry 
collection embraces this magic and 
delivers it in an exquisitely dark, yet 
fresh interpretation through the clever 
arrangement of the various bones and 
an integration of different species into 
a single piece. 

“There are plenty of people that 
make bone jewelry 


currently, but more 


often than not it resembles that tribal 


history 


incorporating, feathers, leather, 
and wooden beads. Personally, I prefer 
to make very dramatic statement pieces 
almost entirely from bone. The bone is 
too beautiful to have anything else serve 
as a distraction, so I instead try to cre- 
ate something very architectural, though 
with a bit of a kinetic feel.” 


Bunyard often takes days working 
with what she refers to as a “merciless 


media 


, attempting to fit the bones from 
various animals together, allowing the 
“spea 
they come together perfectly. While she says she does not start out with 


bones to to one another until 
the intention of telling a particular story with each design, on occasion the 
history of the bones themselves is enough to write their own. 

“One notable story is with a set called “The Twins.” | often get remains 
of animals from local farms, and recently, one of the people I was pick- 
ing up bones from told me a rather sweet story.” 


Bunyard recalled. “Two 
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lambs were born, but one of them was 
sick. They lived for a while, but the one 
that was ill ultimately went off on its 
own to die. Its sibling followed along, 
and lay down to die with him. I was 
rather touched by the story, so I mixed 
both of their bones together to make 


companion pieces in two different sets, 


That way, they can be together forever, 


even long after death.” 


While Ossuz 


nitely 


is designs. are def- 
s with a 


strong, striking piec 
distinctly ark tribal quality to them, 
Bunyard claims that she designs with 
everyone in mind, When asked who 
her target audience was for her collec- 


tion, she replied, “Anyone and every- 


one.” 
“I definitely do not want to pigeon- 
hole myself within one genre, and I 
would like to think that my work ap- 
peals to all different kinds of people 
from all over the world. I have been 
just as well received overseas as I have been here. I do think of myself as 
something of a couture designer, though, as each piece is one-of-a-kind 
and so much time, effort and care goes into harvesting the materials.” 
And, indeed that is one of the alluring aspects about the Ossuaria Jew- 
elry collection—no two pieces are the same. ‘This is no mass-produced 


siven the 
unique nature of the organic materials utilized, it is impossible for any 
two designs to ever be identical giving 


fashion line machine manufactured and assembled overseas. 


them the rare and collectible 
quality of original fine art. 

Bunyard has also noticed the transformation in the carriage and per- 
sonalities of those who wear her pieces, noting an increased strength and 


courage that may 


have lain dormant within that individual previous} 
“T find it very 


interesting that, when putting my pieces on models for 
a fashion show, their carriage instantly shifts,” she noted. “” 
a bit straighter. Their jaw is a bit more firmly set. They walk the run- 


They stand 


way with purpose. So in spite of the assumed fragility of the materials, 
people feel stronger when they're wearing my work, and that is quite 


possibly the best compliment a designer could receive. 
Her fascinating observ: 


ion that empowerment and self-confidence 
can be found in the remains of mortal creatures led me to pose the 
question of what aspects of the macabre and death she believed we are 
attracted to, and what about each might lead us to call them “beautiful. 

Bunyard replied, 
aside from our daily lives, so there remains a sense of mystery behind 
the process of death, decay and loss. I think people are forced to find 
other ways to demystify death, whether that is by watching horror films, 


“Death is such a taboo, and it is so often pushed 


visiting catacombs, having a picnic in a cemetery, or putting a skull on 
everything conceivable.” 

Through her own attempts to “demystify death” Kristin Bunyard has 
vowed to never stop “seeing” the world around her, whether it’s through 
her constant search for new bones, urban exploration, or simply observ- 


ing the spider in her front yard. She continues to develop the Ossuaria 
Jewelry collection with hopes of future collaborations with fashion de- 
signers. By drawing on the power from artifacts of past lives, Bunyard 


alr 


remains stalwartly focused on the future. 


10 ial OUT MORE ABOUT THE OSSUARIA JEWELRY COLLECTION ” 
VISIT _AND BE SURE TO LOOK FOR HER 
PIECES ON RUNWAYS AND IN MUSIC VIDEOS AROUND THE WORLD 


By Alison 
Schwartz 


here is true val- 
ue nowadays 
in originality, 
when it 
as though everything 
has been done before. 
Fashion trends seem to re- 
cur in cycles, girls get caught 


often feels 


wearing the same mass-produced dress, 
and it’s hard to pinpoint the origins of a 
creative concept in the age of YouTube and 
Pinterest. The Steampunk aesthetic has 
become fairly widespread, appealing to an- 
ime enthusiasts, science fiction purists, and 
various subsections of “goth folk.” Artists, 
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in on the wearable art of Dr. Brassy Steam- 
ington. 
n her handi- 
work (around my neck during the 
Damien Echols yes, 
but besides that...) already, espe- 
cially if you peruse E 
of-a-kind accessories and enjoy 
supporting independent artists/de- 
s. With the busy 
year she’s been having, you're likely to 


You may have se 


interview, 


y for one- 


signers in the proc 


see her creations much more frequently. 
‘The attention her creations have received 
is well-deserved. Every piece of jewelry is 


eye-catching and daring from fantast 
brooch pins to gear-clad heart necklaces. 


Her personal favorite, and easily her most 


popular pieces, are her Sightmares Ey 
‘The eyes adorn pins, bracelets, and nec! 
laces. What makes them so special is the 


option to choose the color of the eyeball, 


the eyelid, and the material of the pocket 
watch in which the eye is enca 
are hand-painted, and depending on your 


sed, The eyes 


color choices, they can range in tone from 


monstrous to mystical. “Each one is so 
unique and I find myself becoming quite 
attached to them because the process is 
so time-consuming,” Dr. B 
“Each ey 
to get them just right and each has its own } 
expression or ‘It’ factor.” The unique qual- 

ity of every creation could be why her top | 


sy tells me. 


e is hours of painstaking hard work 


customer owns | 1 of them - “for different 


occasions,” Brassy explains. Ironically, 
she swears that her Sightmares came 


into & 


istence after a complete screw- 


up “that turned into a brilliant ‘Oops 
I was trying to do something completely 
different. 
appeal for her fans is to “decide what the 
beast on the other side is. It lends itself 


to the greatest possibility of each wearer's 


She realizes now that half the 


imagination.” 

Dr. Brassy’s Steampunk business has 
humble yet curious origins that prove 
imagination can take you quite far. It all 
started with a shoebox filled with a bunch 


ers, and the DIY crowd are 
on the trend —w 


design- 
jumping 


of pocket v 
repair odds-n-ends purchased from a very 
standard fare of gears, clockwork parts, Victo- old man in an antique store. From those 
rian delicacy chanized mode random parts, B: 
of life. But what if you could find a piece of _ first piece that was the embodiment of Ste- 
ampunk (a term that had not been coined 
just yet — it was 1988). She deemed her 


‘ches, watch parts, and jewelry 


all know the 


and nods to a mi 


sy constructed her very 


jewelry that embraces those components while 


also boasting originality and intrigue? Zoom 
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outlandish design style “Industrial Watch Art,” and sold her 
jewelry in a tiny shop called Linda Flynn’s located in San Luis 
Obispo, CA. It took 25 years for Steampunk to reach its current 
popularity, and Brassy had finally found her niche, “I tease that 
I am an overnight success, 27 years in the making.” Dr. Brassy’s 
customers are generally “people who want something that is 
unique and will last a lifetime... something one-of-a-kind with 
a ‘wow’ factor. My customers want a piece of art that will get 
lots of attention and comments when they wear it. I have a list 
of celebrities who own pieces of my art, but I appreciate every 
single one of my customers/fans.” 

The popularity of her jewelry has made her a mark for copy- 
cats. As Dr. Brassy attests, a search on Etsy for “Steampunk” 
lands her on the first page of results every time. She credits Etsy 
as an “invaluable launching point... | am part of a close knit 
group of artists and we help each other out when we get a cre- 
ative block.” The opportunities Etsy has created for artists are a 
double-edged sword, though, because “all the overseas factory 
pieces have flooded the handmade marketplace.” This has posed 
a threat to artists everywhere just like Brassy. Unfortunately, 
people are seeking lower prices which can only be achieved 
through mass production. ‘There are also copyists in the U.S., 
even though she has copyright and trademark protections in 
place. Loyal fans help Brassy out by scouring the internet and 
keeping an eye out at conventions and festivals for fakes. “How 
do I deal with copyists? If | told you, you might be called to 
testify, so we will just say that I have lovely roses every year, but 
wont tell where the bodies are buried, and leave it at that,” she 
jokes. 

Imitation is said to be the most sincere form of flattery, It’s not 
hard to figure out why people are attempting to steal her Sight- 
mares concept. Not only does her jewelry get the wearer no- 
ticed, Brassy’s originality has gotten her recognition in enviable 
ways. She was e-mailed to appear on the show Mythbusters for a 
special extended Halloween episode involving zombies. It aired 
in October 2013, with Dr. Brassy making an appearance with 
her Sightmares Zombie Eye necklace. She also did five custom 
pieces for a BBC show this year, had her work featured in Ste- 
ampunk specialty magazines (Ladies of Steampunk, The Bronze 
Age), and had her jewelry published in three books. I think it's 
safe to say Dr. Brassy Steamington has made her mark. 

In the future, Dr. Brassy plans to do more work with televi- 
sion and movie prop departments as well as photographers. If 
that isn’t impressive enough, she adds thar, “I recently expanded 
into Armtraptions (arm contraptions) and hats in conjunction 
with Professor Acther Pendragon Designs (aka Mr. Dr Brassy). 
She also just opened her own website through Indiemade.com, 
in an effort to squash the issues of copyists and factory pieces. 

Her jewelry is most assuredly Steampunk, but with Dr. 
Brassy’s talent and skills, it’s a safe bet her creations will be in 
demand long after the trends have shifted. When asked what 
inspires her, she said something I feel many of us can relate to: 
“I see the magic in the mundane — this means I am an artist or 
a little crazy...or both.” 


drbrassyssteampunk.indiemade.com 
etsy.com/shop/DrBrassysSteampunk 


50 Gothic Beauty Issue 42 


DAEMONIA 
NYMPHE 


PSYCHOSTASIA 
PRIKOSNOVENIE 
Daemonia Nymphe Is 
a Greet neofolk band 
that utilizes traditional 
instruments. Melodic, 
haunting, and In places 
hypnotic,Psychostasia 
{s simply a beautiful album. The light- 
er, ethereal folky sound is tempered 
with heavier, more rhythm-driven 
tracks, which lends a good diversity 
to the sound. Notable examples in- 
clude tracks "Nemesis Rhamnousia’ 
and “Nature's Metamorphosis.” There 
Is a distinct rock sound underlining 
some of the tracks, which was a nice 
surprise, although | may be off in my 
interpretation of it. In any event, it’s 
enjoyable, never mind my description, 
Fans of Wovenhand and Wardruna 
might like this for the overall tone, and 
not necessarily the content or sing- 
ing style, While Psychostasia is not 
as intense as Wardruna, it's got some 
similarities by drawing on myth and 
making excellent use of traditional in: 
struments such as the double-flute or 
Aulos, whichis straight-up awesome. 
if you're into folk, ethereal or are look- 
ing for a break from the aggrotech 
or metal you currently listen to, you 
ought to check this album out. 


THE DAUGHTERS 
OF BRISTOL 


THE AVE 
DANSE MACABRE 


The rich, melodic se- 
duction that is The 
Daughters of Bristol 
slithers through the 
airwaves to embrace 
the soul of old-school 
gothic new-wave music. With vocals 
that echo as If recorded in a candlelit 
cathedral, bass lines thick and heavy 
as aheartbeat, and ethereal, yet driv 
ing guitar riffs that weave a tapestry 
of macabre poetry, The Ave calls tothe 
darker side of human nature. Indeed, 
The Daughters of Bristol straddle the 
line between worlds, conjuring images 
of swaying bodies in black between 
the velveteen smoky shadows of an 
underground club. When one listens 
to this album, one may be shocked to 
realize it was recorded only last year 
and not at least two decades prior. 
What Is also striking is this American 
band's ability to mimic a classic Brit- 
ish sound so perfectly—blindfolded 
one would swear they hailed from the 


UK andnot Seattle, Washington. For any 
fan of The Cure, Peter Murphy, Bauhaus, 
Sisters of Mercy, or David Bowle, this is 
an absolutely necessary addition to your 
musical collection, While The Daughters 
of Bristol have been around for over ten 
years, with five EPs and several movie 
contributions and music collaborations, 
The Ave is by far one of their most pow- 
erful musical triumphs to date. 


COVENANT 


LEAVING BABYLON 
METROPOLIS RECORDS 


A band with about two 

decades of work under 

their belt, Covenant has 

always aspired to — and 

most certainly achieved 

~ a quality of sonic ad- 
venture befitting their name. Recent 
years have seen the band change In 
line-up, a shifting about that can affect 
@ group in myriad ways: fortunately for 
us, the listeners, these changes have 
opened up Covenant’s sound further still 
and given them an even more expan- 
sive wellspring of inspiration with which 
to craft their music while still retain- 
ing their unmistakable, grandiose feel. 
Leaving Babylon sees Covenant cover- 
ing a vast electronic terrain — there are 
no two tracks alike; the beats, melodies, 
and instrumentation are as varied as the 
continents. Highly emotive with differ- 
ent approaches, each song has a certain 
place while being at once somewhat 
timeless — no small feat for electronic 
body music! A small selection of the 
highlight tracks on this album would be 
the hypnotic rhythm of the eponymous 
“Leaving Babylon,’ the dance-floor epic 
(and my personal favorite) “Thy King- 
dom Come," the touchingly stark "| Walk 
Slow,” and the dark yet surreally opti- 
mistic sound of "Last Dance." 


JESSIKA 


AGENT SIDE 
GRINDER 


HARDWARE (SFTWR INCLUDED!) 
ARTOFFACT RECORDS 


soon sex cemees) Those unwilling to lis- 
ten properly will write 
these guys off as Joy 
Division wannabes, a 
band lazily referencing 
the Eighties electro- 
depressionists. Those people would be 
very wrong indeed. Agent Side Grinder 
undoubtedly have a special place in their 
heart for lan Curtis and his crew but have 
retained a sound all their own. Hardware 
fs the Swedish group's latest album. Al- 
though originally released in 2012 the 
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addition of remix album SFTWR sees it 


garner fresh attention. Opening wack = 


“Look Within” with its prominent bass 
line and almost monotone vocals is very 
reminiscent of the dark electro pioneers. 
However, "Sleeping Fury" has more grit, 
more rhythm anda danceable bleakness 
about It, Deceptively complex the track 
Is discordant and catchy. “Rip Me” uses 
the best parts of early Depeche Mode 
to make a gem of a track, simple and 
understated electro that other groups in 
the genre should take notes from. "Wolf 
Hour” balances that typical upbeat elec- 
tro sound with melancholy lyrics, stillref: 
erencing thelr influences while creating 
a fresh, contemporary sound. The rec- 
ognizable Eighties bass line returns for 
“Mag 7” but works alongside old school 
Kraftwerk-esque synths and beats, on 
occasion taking center stage from the 
vocals to great effect. "Pyre" and "Bring 
It Back" take a darker tack, the former 
a dirge-like offering, the latter more in- 
tense and aggressive. To conclude the 
new material "Stranger Stranger” Is an 
even-paced synth and keyboards affair, 
archetypal of the Eighties electro genre. 
Agent use the best of what's come be 
fore with restraint and put it through 
their own filter Co reintroduce the sound 
to a new audience with skill not often 
heard. 


THE NEW VOID 


EMPIRE OF SCIENCE 

SELF-RELEASED 
Ohiolocals The New Void 
play just about the most 
straight-up post-punk 
heard In a while. With a 
style that draws heav- 


lly from Joy Division, : 


as well as other classic bands from the 
darker end of the spectrum like Bauhaus 
and Christian Death, it's music that will 
sound intimately familiar to most read- 
ers. “Pulse” starts things off with the 
kind of guitar riff that’s also all over "Un- 
known Pleasures” (speaking of classic 
post-punk Influences), and the bass has 
a distinctly Hooky-like feel fo it to. "An- 
other Song” Is moodiler, with a pretty 
refrain, "Midnight Monuments” Is rhyth- 
mically the most interesting track on the 
EP. and in fact the band is at their best 
during instrumental interludes in general. 
The energy picks up a bit with “Engaged 
to be Buried," which takes a detour into 
amore Sisters of Mercy influenced audi- 
tory landscape in the middle. “Where We 
Are” brings the focus back to the more 
slow, doom-laden end of things to bring 
the EP to a close, Nobody can entirely 
replicate the eerie, echo-laden sound of 
early Joy Division without Martin Hannet 


to help them on the production end, but = 


the production on Empire of Science is 
impressively sparse and simple, with 
a cold feel that sults the band's style 
well, 


THE DEFILED 


DAGGERS 
NUCLEAR BLAST 


Daggers Is the new- 
est release of the very 
popular and relatively 
new British industrial 
metal band The De- 
filed. Overall, Daggers 
Is extremely heavy with lighter mo- 
ments Interspersed throughout as a 
nice contrast, Driving and fast-paced, 
this high-energy album displays a 
good deal of talent. It features bullet- 
fire percussion throughout and has a 
hard-hitting sound that is very intense 
and very emotional. There are touches 
of the industrial in here with some 
sound samples and stylistic choices. 
The track, “Five Minutes” has a nice 
keyboard line, sad and pain-filled, 
about the loss of love. 
“Fragments of Hope” has a Static- 
X feel to it. “Sleeper” has trumpets, 
strings, and weird effects going on be- 
fore busting into a more metal sound 
and containing quite a lot of rage. The 
whole album Is really pretty nihilistic 
and displays a bleak view of human 
nature—which | find very enjoyable. 
Daggersisastrong album fromaprom: 
ising band; some of the tracks blended 
together a bit too much but other than 
that it’s definitely worth alisten, 


GAIL 


GREY MARCH 


SELF- TITLED 
HAND/EVE 


With nearly three de- 
cades of professional 
experience under their 
belts. Grey March has 
proven to be one of the 
most enduring post- 

punk bands of the modern era. Staying 

true to thelr roots without loosing sight 
of driving guitar riffs compliments of | 

Paul Anderson, aggressive vocals by 

Trip Burch, and artistically deviant lyr- 

ics which, when absent of the force 

of the music, read more like late 19th 
century poetry, Grey March has deliv- 
ered another powerful album, the first 

In nearly twenty years. If you're a fan 

of old-school 1980's punk music, you 

will fully embrace this self-titled LP, 

There's no arguing with the unadulter 

ated honesty of this band's Iconic style 
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present day. According to their official 
website, the band feels that this al- 


and is allowing them to enter an “en- 
ergetic new period.” Their beginnings 


represented as it weaves in and out of 
the band members’ Individual world 
experiences. The end result is an al- 
bum that will, no doubt, stand the 
test of time and prove to set the tone 
for this next chapter of Grey March's 
contribution to the musical world. 


KATATONIA 
DETHRONED & UNCROWNED 
KSCOPE 
| have always loved 
Katatonia for their 
prominent and loud 


orchestrations; — that 
being sald, Dethroned 
& Uncrowned has just possibly be- 
come my favorite of their albums to 
date. To call if merely a “re-imagining” 


cover It. Yes, it Is all the songs from 
Dead-End Kings reworked, but It's 
also an album that exists In a way on 
Its own dimension entirely, Stripped of 
the dense, crushing riffs, Dethroned & 
Uncrowned Is superbly atmospheric, 
deeply emotive, and in this sense it 
feels at times like their loudest album 
yet, Disrobed from the armor of am- 
plifiers, the vocal harmonies as well as 
the lyrics are showcased magnificent - 
ly, and the overall ambiance found here 
\s unparalleled — I'd venture to say It’s 
been one of my ‘heaviest listening ex~ 
perlences this year — pure magic. As 
usual | find it difficult to pick highlights 
of their work, though |'llrecommend as 
introduction "The One You Are Looking 
For Is Not Here,” (which beautifully 
highlights guest Silje Wergeland’s vo- 
cals) “Hypnone,” "Buildings," “Ambi- 
tions” and “Undo You.” All around, De- 
throned & Uncrowned is an amazingly 
fluid sonic journey — nearly bare, and 
beautifully gleaming from within its 


shrouds of darkness. 
JESSIKA 


HUNDRED YEARS APART 
WOHONE RECORDS 


The comparisons be- 
tween such epic vocal- 
ists as Skin and Alanis 
Morissette are obvious 
as soon as Grace Solero 
opens her mouth. Each 
track js blast from her vocal chords in 
that angry-female-slightly-on-the- 
edge style that these former ladies did 
so well back inthe Ninetles. Itis easy to 
imagine her on stage, stomping around 
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that differentiates them from the sea = 
of new-wave alternative bands of the = 


bum speaks to the past two decades = 


in Baltimore post-punk is righteously = 


of Dead-End Kings Just doesn’t quite = 


in bare feet and a slightly odd dress (see 
album cover) to a crowd of fans at a fes- 
tival somewhere, their minds suitably 
blown. With a grungy, slightly old school 
style of rock, reminiscent of twenty years 
ago or so, Grace and her band present 
their second album. Hundred Years Apart 
is thirteen tracks of vocal-driven tunes, 
many of which were apparently recorded 
with live vocals together with the band In 
the studio, This may go some way to ex- 
plain the often raw, sometimes strained 
nature of her voice, The guitars often take 
@ back seat, becoming almost a back- 
drop to Solero’s words, something that 
doesn't benefit every song unfortunately, 
Hundred... is a good example of what the 
pint-sized platinum blonde is capable of, 
but with a voice as distinctive as hers it 
will be difficult to break away from com- 
parisons (Co similar singers. Perhaps with 
their following releases they will start to 
carve aname and a style for themselves. 


electric guitar andbass - 


ELEVATIS VELUM 
ECHOZONE 


With their fourth album 

Saints of Ruin continue 

along the path of pro- 

ducing classic goth music 
withmore of arock edge. 

Given that guitarist Tom- 

my used to be in Voltaire’s band The Oddz 
this Is not quite the direction that you 
might expect — Saints of Ruin quite no- 
tably lack both Voltaire's dassical and folk 
influences and their distinctive humor. 
Whether this is a strength or a weakness. 
will depend on the perspective of the lis- 
tener, but there's no doubt that Saints of 
Ruin represents a rather dramatic change 
of direction. Vocalist Ruby Ruin has often 
been compared to Siouxsie Sioux, arid it's 
easy to see why. The timbre of her voice 
is distinctly similar, and her vocals are the 
band’s strongest point, perfect for the 
style of music they want to create. They 
refer to their sound as "Black Pop", and 
both New Wave and electro elements can 
be heard on Elevatis Velum. It's the most 
= obviously goth tracks, like "Blood Moon”, 
that are most interesting, though. along. 

with the sea sharty-esque "Tin Box", 


KIRSTY 
ALBTRAUM 
DANSE MACABRE 
, German — noise-makers 
Devilskiss are putting 


I= their decade-plus of ex- 
Aa perience and refining to 

— good use on their latest 
release, Albtaum. It’s dark, driving and 
tough music, with heavy guitars, elec- 
tronic atmospheric tinges anda decidedly 
melancholy melodic sensibility. Sung In 
German, I'd be lying If | sald | fully grasped 
the whole concept of the album, but this 


is precisely why music is such a brilliant 
art form — language barrier or not, the : 
feelings and impressions come through : 
just fine. Overall, Albtraum Is a very fine : 
collection of songs apt for either mosh- : 
pit or dance floor, making this one of the : 


more versatile releases of its particular 
electro-metal subset. 


sounding to crunchy or abrasive, moody 


while never navel-gazing — they're walk~ = 


ing a fine line between gothic rock clichés 


and doing quite well atit. Check out tracks : 
leich,” “Maskenballl”” and = 


“Silbenkrieg,” 
“Holzerner Kelch” for a taste. 


AMDUSCIA 


FILOFOBIA 
OUT OF LINE MUSIC 


Devilskiss has 
a sound which Is aggressive without : 


including new vocalist Eliza Brown and 
new drummer Mickey Vershbow. Mar- 
tin and James Newman are still with the 
band. For a relatively upbeat-sounding 
album, the subject matter is often dark 
and even violent, and the juxtaposition 
of sonic tone and subject works well for 
them. The sound overall reminded mea 
bit of Kimbra or Metric; fans of either may 
find they like this album. Eliza Brown's vo- 
cals are sterling throughout, jazz-infused 
and well delivered. The instrumentals and 
composition successfully and seamlessly 
blend the aforementioned genres. Key 


: tacks Include the opening "13," “Come 


: 


and Go" and the gutsy “Cannibal Ladies," 
If you're a fan of post-punk and look- 
ing for something that isn't aggressive- 


} sounding but gives the listener plenty to 


think about, check this album out. 


Amduscia Is 3 band that : 


pulls no punches. Grow- : 


ing up in Mexico, a place 


they describe as 'the real : 


Hell’, the group create 


JOY SHANNON 
AND THE BEAUTY 
MARKS 


visceral electro music. 


Translating the chaos and hardships they 
experience in everyday life into hard EBM 
and aggressive vocals has brought about 


eight studio releases since 1999. Filofobia ‘ 
terally means the fear of love - a fitting | 


title for an album encompassing tracks 


like “Bitch Killer,” "Dig Your Grave” and : 


“Muerete Ya.” Using an almost constant 


harsh dance beat the feeling of being un~ : 
der attack is unrelenting. Torturous sarn= : 
ples and barked commands add to the | 


oppressive mood of the entire album, all 


the while backed by a dance floor-filling : 


beat. There isnolet up. There are no ‘quiet 
tracks’ or love songs on this release. Dis- 


torted synths and pounding electro pump : 
through all twelve tracks, making it not to : 


everyone's taste. Those who are unac- 


customed to the genre may findit difficult § 
to distinguish one track from the next, : 
making it hard to appreciate and more : 


than a little overwhelming. Those who 
find hard, aggressive music of this kind 
aroutine part of their lives will realize the 


effort and energy the group has Injected : 
Into each track. Filofobia Is the product of : 
an angry, dark and out of control world | 


and Amduscia capture It perfectly in their 
music. 


LENORE 


PLUMERAI 
MONDEGREEN 
DARUSHKA-4 


case dreampop, 


gaze. Their latest release, Mondegreen 


sounds largely indie post-punk Informed 
by that genre's 80's period sensibility. : 
Mondegreen features a bit of a line-up : 


change from Plumeral's previous works, 


THE ORACLE 
SELF-RELEASED 


Celtic pagan folk group 

& Joy Shannon and the 
Pal Beauty Marks have self- 
released several albums 

already--this newest, 

The Oracle, Is full of loss, 

regret and desire, It is, for the most part, 
an achingly beautiful album. Joy Shan- 
non Is a harpist and cellist in addition 
to being a songwriter and singer and all 
these things together make for a unique 
and delightful listening experience, 
This album Is haunting and eerie, shift- 
Ing towards the darker sounds for Its 
somber and melancholic mood. Deities 
and figures from folklore make appear- 
ances, such as the Morrigan from Irish 
folklore and the Alkonost from Russian. 
The track Starving” has some oomph 
to it and "Everything You Are” is a well- 
constructed love song, Shannon does 
a version of the Irish Folk song, ‘The 
Parting Glass" and it is so sorrowful and 
gorgeous | felt a lump rise in my throat. 
This is perfect for a night in--light some 


; candles, pour a glass a wine and enjoy. 


GAIL 


_ RED TEMPLE 

_ SPIRITS 

* DANCING TO RESTORE ANECLIPSED 
Plumerai is a relatively un- 
dergroundgroupthatrocks : 
the post-modern blending : 
of several genres, in thelr : 
indie, : 
post-punk, darkwave, triphop and shoe- : 


MOON /IF TOMORROW | WERE 
LEAVING FOR LHASA, | WOULDN'T 
STAY A MINUTE MORE 


INDEPENDENT PROJECT RECORDS 


THIS. This is the sort of 
deluxe limited (1,000 
numbered copies) album. 
re-issue you delicately 
and with much anticipa- 
tion navigate your way through the artful 


packaging, barely holding your breath as 


you wait for the cascade of sound to hit = 


you, Two albums and three discs in total, 
this set Is a mind-blowing and compre- 
hensive collection of Red Temple Spirit's 
work ~ without a shadow of a doubt, this 
set of re-mastered recordings (which 


have long been out of print) is one of : 


the best re-issues to come about in this 
decade, and yes, a mere three years into 
the decade I'm going to stand by that 
statement. Not merely post-punk, nor 
solely psychedelia, Red Temple Spirits 
deftly crafted their songs — in doing so 
recording some of the most original and, 
In obvious hindsight seminal music for its 
time. Even so, the lyrics (allincluded with 
the package) are as prescient — if not all 
the more so — in today's global experi- 
ence as they were when first penned; 
the layers of sound — unfolding like a 
lotus in some moments, cutting through 
the BS like a double-edged sword at 
others — could belong to any decade 
past, present or future. Inno way am | 
golng to play favorites with these tracks; 
I'm damned happy to have this excellent 
work In my music collection, and | highly 
recommend getting your hands on this 
while you still can! 


JESSIKA 


MIDNIGHT 
SYNDICATE 


MONSTERS OF LEGEND 
LINFALDIA RECORDS/BMI 


‘ Wolves how! through a 
mist-enveloped forest 

beneath a full moon. A 

ghostly black train ca- 

reens around a shoddy 

mountain track towards 

a torch-lit castle in the distance. Crows 
caw from atop lvy-wrapped tombstone 
as aharpsichord guides a haunting cho- 
rus of dead souls through the darkness. 
If you are looking for a truly eerie album 
for your Halloween party, look no fur- 
ther. Midnight Syndicate's latest release 
Monsters of Legend brings tolife theleg- 
endary creatures of old Hollywood and 
releases them back into the wilds of our 
imagination. From the Wolfman to Drac~ 
ula, Frankenstein to the Headless Horse- 
man, the beautifully orchestrated trib- 
utes to the greatest Icons of horror will 


seduce you and cause you to wonder If 


thunder really rolled across the night sky 


outside, With the creative vision of com- = 


poser Edward Douglas and voice talent 
“Voice of Hell” Dick Terhune, Monsters 


of Legend marks Midnight Syndicate’s = 


sixteenth album and features over 50 
minutes of new music, including a recre- 
ation of several tracks from their earlier 
releases Born of the Night and Realm of 
Shadows. Whether you're looking to add 
an alr of macabre nostalgia to a horror~ 
themed night, or simply would like to put 
the finishing touch on your own personal 
urban castle, this is one album you must 
acquire for your collection. 


MICHELLE CROSS 
AND JOE FRAWLEY 


* DOLLS COME TOLIFE 


SELF-RELEASED 


Dolls Come to Life Is the 
musical collaboration 
between singer-song- 
writer and pianist Mi- 
chelle Cross and experi- 
mental composter Joe 
Frawley. The result Is an album with lush 
plano backdrops Interwoven through 
layered and complex soundscapes, at 
times elegantly beautiful, lonely, haunt- 
ing and delightfully fragmented. Cross’s 
vocals move easily between light and 
sweet to heavier, edgier and grave. 
The piano work Is gorgeous throughout 
the album, chilling in places. The track 
“March of the Dolls" and "The Attic. or, 
The Afterlife” are both fantastically eerie 
and creepy, where other tracks demon- 
strate a satisfying anger or melancholy, 
Sound samples featured in earlier (racks 
find their way into later ones, creating a 
thread of continulty spun through the 
album. Cross does a version of Rod- 
gers and Hammerstein's “My Favorite 
Things” that feature the original music 
arranged by Cross and new lyrics by her. 
This track has a shred of hope and peace 
In it, but isn’t all that straightforward in 
the end. [really enjoyed her take on this 
piece, especially the addition of her own 
“favorite things;” it’s fun to compare with 
the original song. 
ical | 


ROGER ENO/ 
PLUMBLINE 


ENDLESS CITY/CONCRETE GARDEN 
HYDROGEN DUKEBOX 


Their second collabo- 

ration to date, Endless 

Gity/Concrete Garden 

is the result of another 

remote co-orchestration 

between Roger Eno and 
Plumbline (aka Will Thomas) — but the 
results are anything but disconnected 
or distant. An echoing, emerging life~ 
form of sound spreads its delicate ten- 
drils throughout this album, occasion- 
ally revealing it's faintly beating pulse as 
it spreads like filtered sunlight through 
a forsaken terrain. They certainly titled 
the album appropriately, if not entirely 
revealingly — string harmonies weave 
along somewhat minimalist electronic 
landscapes, and not a word needs sung 
or said aloud for this work to speak vol- 
umes. The mental imagery evoked by 
these tracks will no doubt be subjective to 
the listener, though be assured that with 
an open mind and ear inspiration and vi- 
sion is inevitable on listening, Culminating 
in Eve Couturier's recitation of "Beaute 
de Passage” (add poet Arlette Feindre to 
your research list Immediately), Endless 
City/Concrete Garden Is a fantastic, and 
Jastingly haunting listen. 


LOVESLIESCRUSHING | 
_ & THE ARMY OF 
_ BROKEN TOYS 


| SOFT TIME TRAVELER 


GHOST COLORED HALO 
PROJEKT 


Lovesliescrushing Is not 


a mew band—they've : 
been around for over : 
two decades and if you ! 
know them you know | 
texture is king with this | 
group. This Is very true for their newest : 
release. Ghost Colored Halo. Lo-fiin the : 
true meaning of the term and idea, the = 
only instruments are guitar (and loops) 
and voice, the strings often played with : 
unconventional Items such as nails, : 
screwdrivers, violin bows, etc. There's a : 
lovely drone effect on several of these : 
racks, and in general they reminded me, : 


sonically if not thematically, of Swans. 
As lovestiescrushing is also known for, 
this album integrates multiple genres and 


styles such as ambient. shoegaze, lo-fi : 


and dreampop. This is music you could 
float away or daydream to, but there's 


also enough going on that you can focus : 
very hard to really savor all the disparate = 
> pleces coming together, That's a very : 
real compliment for the album; there are : 


multiple levels of engagement at which 


\t can still be enjoyed. You can have It on : 
In the background while doing something : 
else or listen to it in the dark with noise~ | 
cancelling headphones depending on : 


your mood. 


THE FOLKS BELOW 


SELF-TITLED 
NERVOUS RELATIVES RECORDS 


Taking place in the same + 


fictional/allegorical Vin 
land as Humanwine's 


music, The Folks Below : 
Is part alternate uni- : 


verse, part sociopolitical 


critique and all straight-up amazing. As i 
always, Brewer's music is gorgeous, both 
by way of performance and by way of her : 
dedication to addressing social and politi- | 
calissues, especially now when speaking | 
out is becoming more and more difficult. : 
The Folks Below can technically be con § 
sidered a side project by Holly Brewer of = 
Humanwine, Thealbumalsofeatures Nate | 
Greenslit and Paul Dilley. Largely acoustic. : 


this entire album was recorded live with 


only the background voices overdubbed. 


“Ask Me.” Is a bluesy song about privacy 


and autonomy, “Defiled Corpse” Is anode ; 
to a late friend and the lies society tries = 
to perpetuate even in death. and "Rope | 
Climb" is an impassioned plea to never § 


give up. A few of the songs are featured 
on previous Humanwine releases, but 
they've been rearranged and re-recorded 


for this album. The Folks Below’s version : 
of “Breathe” is especially notable. There 
is no living artist | admire and respect ! 
more than Holly Brewer; listen to her : 
} plete with Bee Gees-style falsetto, 
: As always with Electric Six, a NSFW 


work and find out why. 


WALTERSICKERT | 


SELF-RELEASED 


Soft Time Traveler 
is the latest release 
from Boston-based, 
multitalented"steam- 
CRUNK" group Walter 
Sickert & the Army 
of Broken Toys. This band has some 
fantastic Instruments in their arsenal 
Including ukulele, mandolin, viola, and 
accordion along with guitar and bass. | 
That wonderful, frenetic energy from 
their previous albums is still here on 
Soft Time Traveler. Walter Sickert's 
singing is Incredibly and contagiously 
emotive. Sickert has an almost ab- 
surdist approach and sense of humor; 
the whole group is immensely talent- 
ed and one of the most unique acts 
around. Soft Time Traveler features 
a song entitled “Baba Yaga," about 
everyone's favorite cannibalistic Rus~ 
sian witch and her house on gigantic 
chicken feet. Other highlights of this | 
album are “Walls" and “Cruel Sister." 
Apocalyptic themes abound. This 
group utilizes several styles; the range 
demonstrates alot of artistic flexibility 
and Is even more impressive because 
they sound so thoroughly like them- 
selves, by which | mean that this band 


| knows exactly who they are and they 


Inhabit each of their songs. You can't 


» help but get caught up In this album; 


It urges to be blasted at high volume 
and sung along with. | 
ical | 


ELECTRIC SIX 


MUSTANG 
METROPOLIS RECORDS 


A deeply funny band 

doomed to have the 

majority of their hu- 

mor sail over the 

heads of thelr pri- 

marily frat-boy audi- 
ence, Electric Six have always been 
fantastic live, but their albums haven't 
always caught the spirit of their riot- 
ous live performances. So how does 
Mustang stack up? In terms of previ- 
ous releases, KILL is the album that 
comes to mind most when listening 
to Mustang, The guitars are loud and 
aggressive, the overall tone Is at the 
darker end of the spectrum for Electric 
Six, and although the band’s trade- 
mark humor is still there, it feels less 
self-consciously campy than some of 
their previous work. Fans who aren't 
as enthusiastic about the idea of a 
full album worth of rock songs, fear 
not ~ “The New Shampoo" is more at 
the disco end of the spectrum, com- 
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DARK CANDLES’ 


CANDLES AND HOME 
FRAGRANCE FOR THE 
SINISTER AND ( 
THE MACABRE. 


| KNOW YOu! 
HAVE BEEN 
WAITING FOR 
SOMETHING 


Temptress Vampire 


warning applies — singer and lyricist 
Dick Valentine has always had a foul 
mouth in the best possible way. If a 
little vulgarity is right up your alley, 
though, you're to love it.The 
hilarious “Jessica Dresses Like a 
Dragon” and “Cranial Games”, the 
most straight-up rock track on 
the album. are the h 
other than ¢ 
ter opening track the album is solid 
from start to finish, Just don’t ex 
pectit to sound like Gay Bar 


some 


SNUTTOCK 


ENDLESS RITUALS 


Baltimore's Snut 
tock sound like 
nothing else o 
there. A blend of 
synth-pop and in: 
dustrial influences 

encased in an airy, ambient frame- 
work, they're a strange band, but an 
interesting one. On tracks like opener 
Attention” they sound almost Ne 
Wave, but ther gle Cell Anten 
nae” kicks in wit 
feel and di 
bined with samples that lend 
feeling of a dystopian science 
film. “People Too” s' 
ambient and (0 an ode 
to selfishness. eless” sounds 
like it was tailor-made for a big, echo 
ey club. "Craw! Is deliciously creepy, 
with an off-kilter rhythm and sinister 
Yspered vocals. The production on 
wiess Rituals is excellent, searn- 
less and professional without rub: 
bing off the rough edges that synth 
music needs to be Interesting. This 
is all the more impressive given 
Snuttock is a 2-man operation. While 
Indie Industri 
can often fall into the trap of ha’ 
one style that they repeat over and 
: ndency Is notably 
absent on Endless Rituals, It's an al 
bur that will benefit from repeated 


listening, 
LKIRSTY J 


and electronic artists 


MISS FD 


COMFORT FOR THE DESOLATE 
UANTUM ASER' DS 


Miss FD may look 
le like Emilie 
Autumn, but don't 
let the dothes fool 
you — her music 
is another mai 
entirely. What Miss FD does Is clas 
sic dark electro-pop. Think Depeche 
Mode with a feminine edge and vo- 
cals that are sweet and light as air, 
as opposed to Gahan's rich, resonar 
le. Underneath the sweetness of 
the vocals and the catchy, danceable 
lot of darkness, though. 
Although Comfort for the Desolate 
is a more positive abum than earlier 


tunes lies 


releases Monsters in the Industry and 
Love Never Dies, it's still worlds away 
from mainsteam electro-pop in its 
lyrical content. The atmosphere is dif 
ferent too — melancholic. sometimes 
a little eerie, occasionally menacing, 
Comfort for the Desolate is a relatively 
short album at only seven tracks, but 
there are a lot of different musical 
ing on here, from the alry, 
Age style of “Never Felt 
Better ve upbeat dance of "Lover 
of Fate"’to the darker, more menacing 
"Dissolve". There's a broader 
on display here too, with 
“Consciousness of Awe" dipping into 
lower, less sweet territory, and ‘The 
Grand Version” adding an extra layer 
ft ry. Short, but satisfyingly 
y tosum 


complet 


THE MISSION 


THE BRIGHTEST LIGHT 
THE END RECORDS 


After a six year hia 
tus @ tour 
that frontman Wayne 
Husseyclaimed would 
be the band's last, The 

Mission is back, and in fine form, As is 

common for The Mission, The Brightest 

Light is perhaps a little longer than It 

needs to be, bul there are some genu- 

ine gems on there too. Opening lines 

"When you get to my age the candles 

cut more than the cake, it’s not the 

white powder any more that's keeping 
me awake" set the mood for an album. 
that's very dearly adult without slip 

ping into dullness. “Everything But the 

Squeal is dlassic Mission stuff, and you 

know instantly that it will sound even 

better live. “Sometimes the Brightest 

t Comes From the Darkest Place’ 

keeps the instrumentation low, show 

casing Hussey’s raspy, distinctive voice, 
and is the album's heaviest 
track, but with a melody that’s cl 
60srack androll. t's with the fifth track, 
“Born Under A Good Sign" that things 
really take a turn into unexpected ter 
ritory. This is a happier Hussey than 
we're used to hearing, contented with 
the relationship he's found and the 
life he's made for himself. The music 
ches the lyrics perfectly, upbeat 
and catchy and suffused with warmth, 

"The Girl in the Fur Skin Rug" is almost 

s-esque, delicate and charming, 

This album also finds Hussey experi 

with more serious. less per 

sonal subjects (the Holocaust is a hell 

of a place to start), and even with z 

country, but it’s with the most personal 

song on the album, "From The Oyster 

comes The Pt that we hit the real 
high point It's anearly perfect rock love 
song. Closer “Litany for the Faithful” 
serves as bothalook at thepast andan 
acknowledgement of where Hussey is 
now, and it’s a fitting endpoint for this 
remarkably solid album. 


KIRSTY 
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4 Features the entire 
2038 Wacken Open Air show |. 


Blu-ray and DVD versions feature 
a 120-minute tour doctimentary- 
and two music clips! 


AVAILABLE ON THE FOLLOWING FORMATS: 
- Deluxe 2 Blu-ray / 2 audio CDs 
- Deluxe 2 DVD / 2 audio CDs 
- 2 CD live album 
- Digital download fh as Sed Jehan 
EXCLUSIVE NUCLEAR BLAST 
www.nightwish.com WEBSHOP BUNDLES AVAILABLE! 


www.facebook.com/nightwish (http/store.nuclearblastusa.com) 


x cl . 
_ VISIT THE NUCLEAR BLAST USA WEBSHOP AT EITTP://S 


www.nuclearblast.com + www facebookcom/nucearblastusa : wewivitter.com/moclearblestusa « 


ld 


ENUCLEAR.BLASI 


Akumu Ink, an indie T-Shirt design 
company specializing in creepy- 
cute and horror art, has not only 
continued to do well since the last 
time Gothic Beauty caught up with 
them, but has positively thrived. | 
had the opportunity to talk to Joey 
and Aldora again, this time about 
how their business has grown, 
changed, and stayed the same. 

| By Gail Brasie| 


he major difference between our 
first set of conversations and 


now is that Akumu Ink not only 

sell their items in their company 
webstore but has branched out to sellin 
boutiques and stores across America, 
Europe and even Asia. Concerning their 
growing markets across the globe, Joey 
comments that “as for other interna- 
tional retailers, Europe has really fallen 
in love with our designs and has taken 
us into many shops across its continent. 
This has allowed us to grow and bleed 
out into Australia and Japan retail outlets 
as well." 
As one might imagine, migrating a 
good amount of sales from online-only 
to brick-and-mortar retail spaces does 
not happen overnight, and does not 
happen without tenacity and dedica- 
tion. 
Of this Aldora says, “It is a slow climb, 
especially as we are a small indie brand 
competing with much bigger existing 
brands. But as the awareness of Akumu 
Ink's existence in the market increases 
we get more retailers that want to stock 
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us in their shop, which is very excit- 
ing.” 

With the business growing, Aldora 
and Joey continue to adapt to meet 
the changes. Aldora has recently 
earned an MBA to help her run the 
business, They've also started out- 
sourcing the printing and storing of 
the merchandise, all of which used to 
be stored and printed in their apart- 
ment, Outsourcing gives the two of 
them the time and space to focus on 
the art of Akumu Ink and of their cli- 
ent's needs. Joey says that “we are 
now paying more attention to the 
entire customer experience by being 
more attentive and available to retail- 
ers and direct customers via emails, 
Facebook, Instagram, Twitter and 
other social media sites.” 

Although Akumu Ink has grown 
quite a bit in the last few years they 
are, at heart, the same company they 
were when they started out. Joey is 
still at the forefront of the designs, 
adding new ones on a regular basis. 
Some of the designs we featured in 
Issue 35 are still for sale while others 
have been retired. Aldora points out 
that “we try to remind our customers 
not to wait to buy their favorite de- 
signs as there is only a limited num- 
ber available. So if you want some- 
thing you have to get it right away.” 
For Joey rotating designs helps with 
his creativity. “Removing certain de- 


signs also allows me to always come 
up with newer and fresher ideas,” he 
says. 

Having done so for six years al- 
ready Akumu Ink Is still making the 
rounds at conventions. It remains a 
positive experience for both Joey 
and Aldora, who enjoy the one-on- 
one interaction with customers. Joey 
says that “we always feel that it is a 
special experience when you can go 
directly to the customer and shake 
their hands and answer their ques- 
tions about our specific designs... In 
the end we are selling the art, and if 
people have a connection to it, then 
I've done my job right.” He also says 
that talking with customers about 
designs and hearing their interpreta- 
tion about the meaning behind a spe- 
cific image can lead him to new ideas. 

Through unabashed creativity, ar- 
tistic talent and a well-developed and 
ever-increasing knowledge of the in- 
dustry, Akumu Ink continues to grow 
and expand. If you haven't checked 
out their store yet, give yourself a 
chance to do so, and remember, if 
you see a shirt or hoodie you really 
like don't hesitate to purchase it— 
you'll be quite glad you did. 


www.akumuink.com 
facebook.com/akumuink 
Twitter/Instagram: @akumuink 
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Gothic Decor, Gothic Purses, 

Gothic Jewelry © \\chemy 
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USE coupon CODE themost unique 
GOPHICBEAUDeL4 bardo-find items 


One coupon per customer al ghoulishly 
Valid thru 2014 great prices! 
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BY MELISSALYTTON © 


The Quija Collection, from Bella Morta Jewelry, updates the 
favorite childhood toy and spiritual communication device 
Into an elegant line of Jewelry suitable for goths of any age. 
The Antique Ouija Board Ring Is one of the more sophisticated 
pleces in the line. The band is sculpted into a delicate filigree 
design that mimics old-fashioned wrought iron fences. On top 
of the band is a smooth glass cab that encases a replica of the 
classic Ouija Board face, complete with gothic lettering and a 
background the color of yellowed parchment. Despite its airy 
design, the ring has a good heft to it andis surprisingly sturdy, 
especially for one with an adjustable band. Its counterpart, The 
Victorian Ouija Board Necklace, has the same lovely glass- 
cab-encased Ouija face, roughly twice the size of that on the 
ring. A black filigree frame surrounds the cab, creating the il- 
lusion of a gothic Victorian mirror, and the curve of the glass 
cab magnifies the Ouija face, illuminating every detail. A slen- 
der, mid-length black chain allows the charm to be the focus 
of the necklace. Both pieces come in their own plastic baggies, 
all tucked in a crisp, damask-print paper bag that matches the 
coloring of the jewelry. A coupon code on the enclosed busi- 
ness card makes repeat buying tempting and affordable. The 
jewelry is lovely on its own, but the extra effort put into the 
presentation puts their charm over the top. These hand-craft- 
ed pieces are definitely worth picking up, either for you or as a 
gift for someone special. 


ETSY.COM/SHOP/BELLAMORTAJEWELRY 
FACEBOOK.COM/BELLAMORTAJEWELRY 


CREEPYCHRISTINE.COM/ 
$4CAD (ABOUT $4 USD) 
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Renowned for crazy colored locks 
all over the world, Manic Panic have brought 
out a new product to take their hair dye 

even further. The new ‘Pastelizer' is a white 
cream designed to be mixed with any other 
Manic Panic dye to produce a pastel shade 
of that color. It can also be used to help mix two 
(or more!) colors together to make an entirely new shade. The 
Pastelizer comes in the same size tub as the dyes but is around 
half the price and is still vegan and not tested on animals. They 
recommend the created pastel shade be used on pre-lightened 
hair for best results and, as always, do a patch test first. Put an 
amount of the hair color in a clear plastic tub and add measures 
of the Pastelizer, mixing thoroughly until the desired shade is 
achieved. Make sure plenty of dye is mixed up as trying to recre- 
ate the exact shade again may prove difficult if it runs out part way 
through. Once the shade is perfect the mixture is applied like nor- 
mal dye. It could also be used to make alittle leftover dye go further! 
The white cream is easy to use and is a reasonable price, and leaves 
hair feeling in the same soft condition that the hair dye alone does. 
As the pastel version of the dye is paler it is even more important to 
be thorough and get even coverage or there is a risk of patchiness. 
It's a neat little product that can create a whole new spectrum of 
possible hair colors! 


BY LENORE GWYNN 


These are sets of 10 hand-made gift tags featuring whimsical and 
creepy illustrations and snappy, pessimistic sayings like “Try not to 
break this. I'm not getting you another one," and “If this doesn't get 
regifted, | don't know what would.” My personal favorite is “I would 
never wear this, but | have a feeling you will.” Printed on off-white 
cardstock with black borders, they're pre-punched so you can easily 
tie them onto presents with ribbon or string. These gift tags by Creepy 
Christine are witty and kind of mean. For people with a keen sense 
of how ridiculous perfunctory gift-giving can be, they are an abso- 
lute must. Some are holiday-oriented and some are more general, so 
there are a number of occasions these tags can be used. The two sets 
contain no repeats, which is 

good for variety but a bit 

of a shame if you wanted 
copies of more than one 
tag. Naturally, you have 
to be careful who you give 
these to, but for friends 
or family members with 

a strong sense of humor, 

these tags will make the 
holidays a bit brighter and 
maybe even enjoyable, 


BY GAIL BRASIE 


PAPERSELF EYELASHES 


False eyelashes are part of every good goth's makeup 
routine. Kohl-rimmed eyes stand out better with eye- 
catching lashes, but few are born with the length or 
thickness to make the grade. Cue the glue and fluttering 
falsies and the size of your eyes is second only to the size 
of your hair extensions. London based design company 
Paperself have taken false lashes to the extreme, but 
not in the way other beauty companies have. Instead of 
focusing on extra length or crazy colors, they opted for 
detailed and unusual. Taking inspiration from the Chi- 
nese art of paper cutting, these eyelashes are made from 
black paper delicately cut to depict a number of different 
themes including “Under the Sea" (seahorses and fish), 
Peacocks and even the London skyline. The Spider (de- 
picted), Cobweb and Rose are three of the most gothic 
styles in their collection. Delivered in a package small 
enough to fit through the letter box, pairs of eyelashes 
start at £10.50 (about $16). 


PUREOLOGY 


If you're anything like me, your 
hair tends to change with your 
mood. Since the age of 16 | believe 
my hair has been about a dozen 
different colors. My love affair with 
bleach has also escalated until ear- 
lier this year | was beginning to look 
like the Dragon Queen from Game of 
Thrones. Add in the effects of styling 

products (I'm a Southern girl—need 

| say more?), blow dryers, flat irons, 

and your every day environmental 

stressors, and you have the recipe 

for seriously damaged hair. Enter the 

new Pureology Precious Oil treat- 

ment. | was a little skeptical when | 

first received the sample in the mail— 

I've tried a number of deep conditioning 

treatments and none have had the re- 

sults | was looking for. The first thing | 

noticed about the Precious Oil treat- 

ment was the amazing perfume—rich and decadent with 

notes of coconut, almond, and vanilla. My hair drank in the 

lightweight oil and after just one treatment my locks were 

softer, shinier, and the split ends were tamed. Pureology 

Precious Oil can be used overnight as a leave-in condition- 

er, or if you simply have a little frizz, a dab will work during 
the day. | absolutely love this product, and you will too! 
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BEAUTY THROUGH THE AGES 


2013 


BY KRISTINE ROSE 


IN ALMOST EVERY SOCIETY ON EARTH, PEOPLE HAVE DABBLED IN COSMETIC ENHANCEMENT, DATING BACK AT LEAST 6,000 YEARS. 
WHILE THE BEAUTY INDUSTRY ITSELF MIGHT BE A FAIRLY MODERN INSTITUTION, PEOPLE HAVE HAD A FASCINATION WITH AESTHET- 
ICS FROM THE BEGINNING. THE DESIRE TO SHAPE ONE'S APPEARANCE TO ALIGN WITH PERSONAL INTENTIONS IS INTEGRAL TO THE 
HUMAN CONDITION. FROM THE ANCIENT EGYPTIANS TO 80'S PUNK, BEAUTY RITUALS HAVE BEEN AN ESSENTIAL PART OF DEFINING 
DIFFERENT CULTURES. THEY HAVE BEEN USED TO SET GROUPS APART WHILE MAINTAINING HOMOGENY AMONGST THOSE GROUPS; 
RELIGION, SELF-EXPRESSION, BEAUTIFICATION, MATING, FITTING IN, ETC. THERE ARE MULTITUDES OF REASONS, AND AN EVEN 
MORE DIVERSE GROUP OF APPLICATION MECHANISMS, FOR COSMETICS. I'VE ALWAYS BEEN INTERESTED IN HISTORY AND LOVE 
INJECTING SOME DIVERSE LOOKS FROM PAST ERAS INTO MY MAKEUP ARSENAL, 


For all of these looks, make sure you are setting yourself up with a blank canvas. Use a redness reducing green primer all over the 


face and even over eyelids. Most of these are on the more intense side so keep skin even but natural by using a BB Cream all over 
the face. Take a full coverage concealer and use it under the eyes, around the nose and on any spots that may need concealing. Any 
redness may distract from a more intense eye design. Use an eye shadow primer over your lids to keep shadow from smudging. 


ANCIENT EGYPTIAN 


For the ancient Egyptians cosmet- 
ics had a spiritual as well as aes- 
thetic purpose. Cosmetic palettes 
were even found buried with the 
dead, The Egyptians had an affinity 
for black kohl eyeliner and green or 
purple shadow which | have worked 
into this look. 

-Start with a burnt sienna colored 
powder bronzer and apply it lightly 
with stippling brush for a more natu- 
ral sun kissed look. Concentrate it on 
cheeks, across the nose, forehead, 
and chin as those are the places the 
sun hits your face, 

-Fill in your brows one shade dark- 
er than their natural color with a 
slanted brush and brow powder, 

-Take a smokey dark purple shadow 
and fill in your entire eye area from 
upper lash line to brow. 

-Smudge a kohl or large black eye- 
liner pencil on your top lid from the 
inner corner of your eye to the outer 
corner. Extend the line outward par- 
allel to the end of your brows. Do the 
same thing along your bottom lashes. 
Connect all lines to have a connected 
almond shaped look. 

-Fill in lips with a light peach matte 
lipstick. Add a lighter pink matte lip- 
stick to the outer corners and blend. 

-Complete the look by curling 
lashes and using a volumizing black 
mascara. Concentrate on the outer 
corners of your lashes, elongating 
the eyes as much as possible. 
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1500 
ELIZABETHAN 


When the beautiful Elizabeth took 
the throne of England, her beauty 
and style greatly influenced the 
women of her time. They whitened 
their faces with thick [and poison- 
ous!) lead paint. Plant and animal 
dyes were used on cheeks and lips 
for deep vermillion color. 

-For the foundation, use products 
one to two shades lighter than your 
natural skin tone to get a lighter 
base. You could also use a blue or 
grey based CC cream to appear light- 
er. Blend this very well into the neck. 

-Instead of stark white matte base, | 
opted for a shimmery iridescent look. 
Mix a white cream hi lighter with a 
little moisturizer and smooth all over 
the face to create luminous skin. 

-Instead of scarlet red | opted for 
a softer coral on cheeks. Choose a 
highly pigmented cream blush and 
smudge on cheekbones for a flushed 
look. 

-In the Elizabethan era it was fash- 
ionable to have barely noticeable 
brows, but | chose to fill them in, 

-Since | kept a stronger brow | de- 
emphasized the eyes by using only a 
shimmery beige shadow from lash 
line to brow bone and underneath 
eyes. | also kept the lashes bare. 

-For lips, | opted for an ombre. | 
took a bright coral satin lipstick and 
smudged it only on the center of the 
lips, blending outwards. 


1920 
20'S 


1970 
70'S 


Cosmetics in the 1920s took a turn 
for the gothic. Dark lips and smokey 
eyes gained popularity as a response 
to the more subdued looks in the 
past. Theatre, film and art heavily 
influenced the styles of the time. Ev- 
eryone wanted to look like a star. 

-Fill in your brows precisely for this 
took. 

~Dust a rose colored blush on the 
cheeks. 

-Blend a light metallic grey from 
your upper lash line to your brow. 
Sweep the same shade under your 
tower lash line and extend towards 
the inner corner of your eyes 

-Take a darker metallic grey shade 
and use it from your upper lash line 
to your crease. Use this shade on 
your lower waterline. 

-Use a medium metallic grey shade 
from the inner corner of your brow, 
down the bridge of your nose to the 
inner corner of the eye 

“Blend a hi-lighter from the end 
of the light metallic grey under your 
eyes to the cheekbones. 

-Finish with a dark black mascara. 

-Use a metallic wine lip gloss on 
lips to complete the look. 


In the 1970s there was a bit of a di- 
chotomy in makeup looks. One aes- 
thetic favored light, natural looks. 
The other, influenced by European 
fashion designers, punk and glam 
was brighter and more sexualized 
using colorful pastels. For my look | 
decided to split the difference for a 
natural yet colorful face. 

-Fill in brows with powder. 

~Swipe a cotton candy pink powder 
blush on cheeks. 

-For eyes use a shimmery peach 
shade from upper lash line to brow 
bone. 

-Add a medium metallic turquoise 
to the outer corners of the top lid. 

-Take a lighter turquoise shade and 
sweep it on the outer corners of your 
tower lash line 

-Curl lashes and use a brown 
lengthening mascara, 

-Use a light shimmery pink gloss to 
define lips with a natural flush 

Modern aesthetics have become 
more personalized and less of a re- 
flection of the times. It's not uncom- 
mon to see a multitude of different 
looks when you walk out the door. 
That makes experimenting with vin- 
tage looks even more fun, Pick what- 
ever era appeals to you and add a 
little historical flare to your face. 


Photos byMark Raker | Model: Jenni Halina 


ANCIENT EGYPTIAN 


THE MISSION - 


Marriage and country life agrees with Wayne Hussey. A veteran of Dead or Alive and Sis- 
ters of Mercy prior to forming The Mission in 1986, Hussey has always had a distinctive 
voice, which he most recently put to use on the brand new album that fans never expected 
to see. We caught up with him before the recent The Mission show in San Francisco to 
talk history, changes in outlook, and the happy life he’s finally found for himself. 


By Kirsty Evans 


W°= you first started talking about doing this tour it 
sounded like you intended it to be more of a nostalgia 
tour where you'd play all the old songs, but now that 
you have a new album out it seems like that might have changed. 

When we got back together in 2011 it was about celebrating 25 
years of the band. We sat down and talked about it and one of the 
conditions that we set ourselves was that we would only play songs 
from albums that we actually made together. There were only 3 or 4 
albums that Craig, Simon and myself actually made together, so that 
limited what we could play. 
about nostalgia, let’s not make any bones about thar, but the more we 
did it the more we enjoyed it and the more we thought that it would 


That was fine when we first started. It was 


be nice to extend the songs in our repertoire, We had no intention of 


recording a new record, but we really just 
started enjoying playing together, so it 
just seemed like the next logical, rational 
step to take, and here we are now. 
In the past it seems like whenever 
you would go on tour you three would 
end up fighting. Do you feel like you 
have that more under control now that 
everyone has settled down a bit 
Well, never say never, but we're a lot 
older and a lot mellower. It’s debatable 
whether we're wiser, I think we're enjoy- 
ing this so much because we realize that 
this is another chance at having a good 
time and doing what we love to do, so 
I don’t think any of us want to jeopar- 
dize that, Plus one of the other condi- 
tions that we set ourselves was that we would only do things in small 
chunks. We don't go out on tour for six weeks or two months, we do 
it in ewo week chunks, which actually makes things a lot easier logisti- 
cally. It enables us not to get sick and tired of each other or bored with 
what we're doing, and I think that’s been an important factor in this 
too. I can't see us wanting to go out and do a six-week tour ever again. 
What are you doing in the times between those two or three 
week chunks of touring. Do you all go home? 
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Yeah, I mean I'm going back to Brazil on Monday and I have a cou- 
ple of remixes to do. I'm going to be working on a solo album over the 
next six months; I have a solo tour lined up for Europe Next ye The 
band has some more shows at the end of the year in Europe. ig and 
Mike both play with other bands, Spear of Destiny and The Alarm, so 
they're busy as well. Simon has to stay home for personal reasons and 
that’s one of the factors too, his availability is really centered around 
school holidays. 

How is that working out as far as your relationship with man- 
agement and promoters? Are they willing to accept the way you 
want to do things? 

Obviously, there are people who'd like us to do more, but this is 
what it is and it’s not going to change so they have to accept it. Bur 

even a 10 day tour, we haven't played North 
America with this line-up since 1988, so... 
its a bit like dipping your toe back in the 
ocean after you nearly drowned. We weren't 
sure what to expect, to be perfectly honest, 
but the audiences have been great. We've 
played really well, the spirit in the band is 

and we're having a good time. I lived 
here for a while, in Southern California, for 
my sins, and I left feeling not very fond of 
the US, but that was colored by my person- 
al situation and I've actually enjoyed this a 
lot more than I thought I would. 

Tt seems like a lot of musicians, when 
they move to Southern California, lose 
their way musically and find it difficult 
to create new material that they're happy 

with. I'm curious about how you felt in terms of whether or not you 
were able to get anything interesting done while you were there. 

Well, my wife at the time was from Southern California and she 
was homesick so we thought alright, let's move there and see if that 
makes you happier. At that point in time I'd had enough of the band 
for a while and one of the things I wanted to get into was maybe doing 
soundtracks for film, but as you probably know that’s a difficult area 
to break into. I had an agent and everything, and management, and 
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they would call me up and say “go to this party tonight and meet people and introduce 
yourself,” and I’m really not very good at those kinds of social things, so... 

When you decided to leave were you basically just sick of being there? 

My first marriage broke up and I was still there and I just felt really adrift to be honest. 
In all the time I was there, about five years, I only really made two friends. One is an 
expat Englishman that lives there and the other is an American guy who was brought 
up in Europe. It’s a cliché but I just found the whole Southern California thing to be 
very superficial and the people there not to have very much substance. ‘That may be 
unfair, tarring everyone with the same brush, but that was my experience of it. I was 
on tour in South America when I met my now-wife, and for a while we were living 
between Southern California, the UK, and Brazil, and one day we decided that we 
needed somewhere of our own to live, so we decided on Brazil. Her family is there and 
her work is there so it felt like a natural move to make. 

Are you living in the city or are you out in the country? 

A bit of both. We have an apartment in the city. My wife is an actress so she spends a lot 
of time in the city for work, and then we have a place out in the country about two and 
a half hours inland, up in the hills. There's not even a road to our house, there's actually 
dirt track. It’s great, it’s lovely — it’s my little piece of paradise. 

Is it weird, now that you're in such a different place mentally and emotionally, 
singing those old songs? 

No, not at all. It’s still part of me. The funny thing is that when I'm on stage singing 
those songs I don't really think about what I’m singing any more. For me a song is at its 
most potent when it’s first written — the first couple of times I sing it, that’s the height of 
its potency. The more times you sing it the more it becomes imbued with other qualities, 
but it loses that potency and the words become almost secondary. 

It seems like you've ended up enjoying the whole process of starting the band up 
again more than you anticipated. What are your plans from here? 

There's no long term plan really. There are some shows coming up in December and 
we're talking about going out to Australia and beyond that, nothing. We haven't really 
thought about making another record but I daresay that will come up at some point. 
We'll just keep taking it one step at a time and doing it whilst we're still enjoying it, but 
it’s not the be all and end all of our lives any more. 

How do you feel about the whole issue of your legacy and career to date? I know 
you never loved being labeled as a goth band. 

The bottom line is that we're all musicians and we need to work, so wherever you can 
manage to play and to earn a living is a great thing. We've made some great records and 
some not so great records, and we've been a very good live band. We've put up some te: 
ers for this new album on the internet and there have been divided opinions, maybe be- 
cause people were expecting it to be more like it was 25 years ago, but really, we couldn't 
have done that. That would have been just pathetic and desperate. We're different people. 
We changed, and I think this record really does reflect where we are now as opposed to 
where we've been. 
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